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FOOL \ FÜL \ N 1: A PERSON LACKING IN JUDGMENT OR PRUDENCE 2: 
A RETAINER FORMERLY KEPT IN GREAT HOUSEHOLDS TO PROVIDE 
CASUAL ENTERTAINMENT AND COMMONLY DRESSED AT MOTLEY WITH CAP, 
BELLS, AND BAUBLE 2B: ONE WHO IS VICTIMIZED OR MADE TO APPEAR 
FOOLISH: DUPE 3A: A HARMLESSLY DERANGED PERSON OR ONE LACKING 
IN COMMON POWERS OF UNDERSTANDING 3B: SOMEONE WITH A MARKED 
PROPENSITY OR FONDNESS FOR SOMETHING 4: A COLD DESSERT OF 
PUREED FRUIT MIXED WITH WHIP CREAM
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INT. APPLEBY BALDWIN AND CRAB ARCHITECTURE - LATE AFTERNOON

RICHARD APPLEBY is middle aged, with his dark hair graying 
and a few extra pounds above his belt. A tall man, he stands 
(dressed in a BROWN SUIT, WHITE SHIRT WITH A BLUE AND WHITE 
STRIPED TIE) head against the glass of his office window 
looking down at the people milling about on the street. The 
walls are lined with ARCHITECTURAL RENDERINGS of strip malls 
and parking garages. Richard’s office is GLASS and his 
assistant, MS. LISA WILSON, lightly knocks on the door of his 
office and opens the door.

MS. WILSON
Mr. Appleby... I’m heading home 
now. 

RICHARD
Oh, I guess you should do that, 
Lisa.

MS. WILSON
Have a good time tonight.

RICHARD
Sorry? 

MS. WILSON
Isn’t tonight your anniversary?

RICHARD
Oh, right. Yes. Thirteen years. I 
was lost in thought. 

MS. WILSON
Anything special?

RICHARD
No, not really. Flowers.

MS. WILSON
Oh. That should be nice. Well...  
goodnight then.

RICHARD
(sits at desk)

Goodnight.

He rolls back a BLUE PRINT for a STRIP MALL. Beneath it is a   
ARCHITECTURAL PLAN OF VERY ANGULAR MODERN HOME.

Richard stares at the plan of the modern home for a moment. 
He then rolls out the blue print for the strip mall and 
continues to work.



INT. ELEVATOR

Richard faces forward and watches the floors count down.

NARRATOR (V.O.) 
Richard Appleby left his office on 
the 22nd of November, his 13th 
wedding anniversary, and 
incidentally the day in history 
that John Fitzgerald Kennedy was 
assassinated, exited the 
elevator...

INT. METRO

He stands, a blank look on his face.

NARRATOR
...Rode the Metro to his stop...

EXT. STREET ATM - LATE AFTERNOON

He takes out $40.00. People wait in line behind him as he 
takes out his wallet and neatly puts the money away.

NARRATOR
...Withdrew the required amount... 

EXT. MME. BOUVIER PÉTALES - LATE AFTERNOON

Richard looks in the window of the florist and enters.

NARRATOR
...And walked into Mme. Bouvier’s 
flower shop near the Hôpital Ste-
Justine in Montréal to buy flowers 
for his lovely wife, Christina, who 
was recovering from heart surgery.

INT. MME. BOUVIER PÉTALES - CONTINUOUS

A little lost, he looks around. He walks up to the counter. 
MME. BOUVIER (45, French) greets him.

MME. BOUVIER                        
Monsieur, can I be of some 
assistance?
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RICHARD
(to Mme. Bouvier)
Yes. Um. My wife...

MME. BOUVIER
Yes?

RICHARD 
She...

MME. BOUVIER 
(taken aback)

Oh! Yes, Monsieur, I see. I am so 
sorry.

Mme. Bouvier looks over to NINA, a bored, petite (5’3”) 
Eastern European–looking brunette with long bangs, dead eyes 
and undetermined age. She bites her nails and stares blankly.

MME. BOUVIER (CONT’D)
(in French; French 
subtitles)

Nina! Wake up! Two dozen lilies for 
this bereaved gentleman. 

Nina takes a look at Richard from head to toe. She smiles at 
him. He dumbly smiles back.

MME. BOUVIER (CONT’D)
(French; French subtitles)

Quickly!
(she claps twice)

Nina looks scornfully at Mme. Bouvier before running to the 
back of the shop to retrieve the flowers.                  

NARRATOR
Yes, it can be said that up until
that moment Richard Appleby led a
happy normal life with his wife of
thirteen years, and his two 
wonderful children. For what 
followed would cause him to lose 
his darling wife, his children, his 
home, and ultimately his own life.

Nina looks back at Richard as he looks about. He looks at a 
VASE OF RED LONG-STEM ROSES on the counter. He reaches out to 
pick one up and pricks himself with a thorn.

Nina takes the LILIES out of the fridge and brings them up to 
the counter. She begins wrapping them up. Mme. Bouvier 
concerns herself with another COUPLE.

3.



NINA
(noticing blood.)

You've pricked yourself?

RICHARD
(bleeding)

It appears so.
(sucks on his finger)

NINA
Do you always bleed this easily?

RICHARD
Always.

NINA
You must be more careful.

RICHARD
(staring at his bleeding 
finger)

I guess I must. Could I ask you for
a Band-Aid of some sort. The
blood...look!

Nina turns around and grabs a FIRST AID KIT. She opens it and 
takes out a BAND-AID.

NINA
Come here please. 

(holds her hand out)

Richard hesitates.

NINA (CONT'D)
I'm not going to bite. 

She grabs hold of his hand and walks with him around the 
counter over to a wash basin. She turns on the cold water and 
puts his hand under the running water.

RICHARD
(wincing in pain)

Ssssssshh.

 NINA
(looking at the wound)

Oh. It's little.

She stops running the water, and the cut bleeds again. She 
takes his finger and puts it into her mouth and sucks the 
blood. She stares directly into his eyes as she does this.
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NINA (CONT’D)
(tasting blood on lip)

All better?

RICHARD     
(stunned)

Yes... Miss...? 

NINA
Nina.

RICHARD
Nina. Merci. Beautiful flowers you 
picked out. My, uh... wife... 
she...

NINA
She will love them. They'll look 
lovely at a funeral.

RICHARD
(confused)

I suppose.

NINA
Of course they will.

RICHARD
Oh, of course.

NINA
Eighty-four dollars.

RICHARD
Really? That much?

NINA
Uh, huh. Two dozen white lilies.
You want the very best for your
wife, don't you?

RICHARD
(fumbling)

Yes. Of course. I'm afraid I didn't
take out enough money though.

Richard pulls out his wallet and takes out a PLATINUM VISA. 
He hands it over to Nina.

RICHARD (CONT’D)
Will this do?

She looks at the card.

5.



PAN ACROSS PLATINUM VISA: ‘RICHARD B. APPLEBY’

NINA
(consoling)

Things will be better.

She places her hand on his. He smiles a little a her. Nina 
rings the flowers through looking very carefully at Richard 
as he stands awkwardly. Nina smiles at him.                       

He removes his hand from hers slowly.

RICHARD
Thank you for the flowers.

NINA
(quickly)

Il n'y pas de quoi.

RICHARD
(lost)

Yes. Merci Beaucoup. Good-bye.

Richard takes the flowers and steps toward the exit. As he 
walks past the window, he looks back at Nina. She stares at 
him as he passes. She runs her hand over the letters of his 
VISA in her hand. Her nail polish is chipped off. 

Nina plucks a petal from a rose in a vase. 

                         NINA
He loves me.

(plucks petal; smiles)
He loves me not.

(plucks petal; frowns)
He loves me.

(plucks petal; smiles)
He loves me not.

(plucks petal; frowns)
He loves me.

(plucks petal; smiles)

She wipes the petals off the counter into the trash.

CUT TO:
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EXT. HÔPITAL STE-JUSTINE PARKING LOT - DAY

A NURSE pushes Christina (a plump, but radiant woman in her 
mid 40s) in a WHEELCHAIR into a black four door VOLVO V70, as 
Richard opens the door. Ludwig (6) crawls across the 
backseat, while Elizabeth (12 1/3) plays on her IPHONE.   

CUT TO:

INT. CATHOLIC CHURCH - MORNING

Richard sits on the aisle, while Ludwig squirms, bored out of 
his skull, sitting beside him. Christina pays the utmost 
attention to the sermon. Elizabeth, beside Ludwig, unnoticed, 
flips through Facebook photos on her phone and from time to 
time pushes away her brother with her shoulders.

NARRATOR
On Sunday, Richard and his wife, 
Christina, as well as his two 
children, six-year-old Ludwig 
(named after Mies van der Rohe and 
not Beethoven) and Elizabeth, who 
was twelve and a third years old 
(and named after no one, although 
she was conceived on their wedding 
night in London, England), attended 
Sunday services. The children 
waited patiently under promises of 
ice skating.

Richard stares forward but his eye catches Nina staring back 
at him from a few aisles away. She sits next to an older 
woman holding her bible. Nina is on the aisle. Elizabeth 
looks up and catches Nina staring at her father. Richard 
tries not to look at Nina. Only when Elizabeth makes eye 
contact with Nina does she turn to face the PRIEST.

ELIZABETH
That girl goes to my ballet school.

RICHARD
Uh huh. Ballet. Is she the teacher? 

ELIZABETH
No. Why was she looking at you?

RICHARD
She sold me flowers.

ELIZABETH
(back to Facebook)

Oh. 
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The Priest asks everyone to stand. Everyone does. Richard 
notices that Nina steps out slightly from the aisle. She is 
wearing a short TARTAN SKIRT, tight skin-tone TIGHTS and TAN 
UGGS. He tries not to look at her legs. Nina puts her hair 
behind her ear and then adjusts her skirt.

People start singing and Richard tries to follow along.

CUT TO:

EXT. SKATING RINK - AFTERNOON

Christina sits on a bench with A COUPLE she seems to know who 
show off their PHOTOS to Elizabeth on their phones. Ludwig 
skates by on his way to another lap. Elizabeth, in skates, 
has surrounded herself with other CUTE GIRLS her age and they 
laugh as they skate slowly behind CUTE BOYS. 

Richard, less than graceful, watches his wife talk happily 
with the couple. His face turns to displeasure. He pretends 
to be too preoccupied with skating to give them a proper 
“hello.”

Someone collides into Richard. 

He looks down and sees Nina. She shouts profanities at 
Richard in French and what sounds like Hungarian. 

He looks down at her. She is yelling at him. He smiles as 
Nina spits her wrath toward him.

NINA
Well, you fucking idiot, aren’t you 
even going to help me up?

Richard immediately lends a hand toward her and helps her up. 

RICHARD
(stumbling)

So sorry. Oh, I’m so sorry. I...

She looks at him squarely in his eyes.

NINA
(whispering sweetly)

I must see you.

She puts a PINK ENVELOPE in his pocket and skates into the 
crowd. He tucks his hand in his pocket and feels the edge of 
the envelope. He hides it further in his pocket. Richard 
looks around. No one from his family appears to have noticed.
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INT. APPLEBY HOME - LIVING ROOM - EVENING

The table is being set by Elizabeth. Christina comes by.

ELIZABETH
Mom! Sit down. I’m taking care of 
this!

INT. APPLEBY HOME - BATHROOM

Richard has the envelope in hand. He opens it and as he does, 
the smell of perfume wafts over him.

RICHARD
Strawberries.

He takes a pink letter out of the envelope, folded in half. 
When he opens it, his VISA falls to the ground. It startles 
him. He picks it up and then looks at the letter.

LETTER - CLOSE SHOT - “I WANT U. MEET ME AT CAFÉ BELGRADE 9 
TONIGHT MON CHÉRI. XOX NINA.”

Richard scans the letter again.

LETTER – CLOSE SHOT - “I WANT U. ... 9 TONIGHT MON CHÉRI. XOX 
NINA.”

He quickly puts the letter away and flushes an empty toilet 
when he hears Elizabeth’s voice arguing with her mother about 
dry chicken.

INT. HALLWAY 

Richard puts on his overcoat and scarf. Elizabeth and Ludwig 
can be heard cleaning dishes.

Christina comes out of the kitchen.

CHRISTINA.
Oh. Work tonight? 

RICHARD
Just some last-minute changes.

CHRISTINA
Richard? 

RICHARD
Yes?

9.



CHRISTINA
I love you. Don’t be too late.

She kisses him on the cheek. He smiles and she turns back 
into the kitchen. He leaves.

CUT TO:

INT. CAFÉ BELGRADE - NIGHT

Richard enters the café. It appears to be a hangout for 
TEENAGERS. It is extremely noisy. He sees Nina at the back of 
the café and heads toward her. 

RICHARD
It’s very loud! 

NINA
Sit down. 

He looks around. She is drinking a latte. He sits across from 
her.

NINA (CONT’D)
I’m glad you made it.

RICHARD
I read your letter.

NINA
I can still taste your blood in my 
mouth.

RICHARD
(disturbed)

What?

A waiter, a large clean-cut athletic teenager comes over. 

WAITER
Tout baigne? Hey man, can I get you 
something?

NINA
(looking up)

Oh! Chad. Chad. Can I have another 
skinny latte? Merci.

Richard looks perturbed.

CHAD
You bet. What do you want?
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RICHARD
Uh. 

CHAD
Coffee? Café au lait?

RICHARD
(looking around)

Uh. Yes. No. Earl Grey tea.

CHAD
Earl Grey. Anything to eat?

(to Nina)
Hey. Did you do the chemistry 
assignment? 

NINA
(scoffs)

Pantoute! 

CHAD
I really need to find someone who 
did. 

NINA
Bonne chance! Can you bring us a 
poutine? And water.  

 CHAD
Yeah yeah yeah. M’as te rappeler 
après?  

NINA
Ha. Oui.

Chad leaves.

RICHARD
I really don’t speak French, I 
should go.

NINA
No. Richard. Stay. It’s cute.

Silence. 

NINA (CONT’D)
So, Richard. What do you do? 

RICHARD
I’m an architect.
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NINA
An architect? Wow. You don’t look 
like an architect.

RICHARD
I am an architect. Why? What do I 
look like? 

NINA
I dunno. Maybe like a banker or 
something. A lawyer. 

RICHARD
A lawyer! No no no. Oh no. I assure 
you I’m an architect. Seven years 
training. 

NINA
I believe you.

RICHARD
I’m really not a lawyer. 

NINA
Have you made anything I would have 
seen?

RICHARD
I’m sure I have. I’ve done a lot of 
projects.

NINA
Like what?

RICHARD
Well. I don’t know. Mostly strip 
malls and office parks. Nothing 
memorable. It is what it is. We 
never get the really great 
projects.

NINA
Sad.

RICHARD
I suppose. It’s work.

NINA
No, it’s sad. You should do what 
you love. 

RICHARD
Well. I am working on something. 

12.



NINA
You are? Tell me. Tell me now. 

RICHARD
(passionate)

I have a project. It’s everything I 
believe in and everything I’ve 
worked my entire life for. A dream 
home. But not like any dream home. 
No, you won’t find it on raffle 
tickets. No white picket fence. No 
stucco or siding. No, a real 
masterpiece. It’s very Ludwig Mies 
van der Rohe and Le Corbusier with 
a bit of Moshe Safdie, Frank Lloyd 
Wright and some Frank Ghery, and 
very modern. Not like the garbage, 
sorry to say, that passes for 
modern homes these days. It’s truly 
a work of art, like the 
International Style, but rounded 
and jagged. It’s hard to explain. 
It’s going to be magnificent.

NINA
I believe you. I can picture it. 
Does it have a pool?

RICHARD
Of course it will have a pool.

NINA
I love tanning outside by the pool. 
I need a smoke. Come out with me.

EXT. CAFÉ BELGRADE ALLEY - NIGHT

Nina takes a drag. She gives the cigarette to Richard. He 
smokes it. She looks at his wedding ring. He looks sheepish.

NINA
It’s OK. I saw you with your 
family. What’s your wife’s name?

RICHARD
Christina. 

NINA
How long have you been married?

RICHARD
13 years. 
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NINA
And your kids?

RICHARD
Ludwig is six. Elizabeth is 12, 
almost thirteen. Nina?

NINA
Yeah?

RICHARD
I haven’t done this before. 

NINA
Neither have I.

RICHARD
I just mean...

NINA
Shhh. We’re destined to be 
together. It’s fate.

RICHARD
I suppose.

NINA
No. It’s fate.

She puts her arm up around him and leans in to kiss him.

NINA (CONT’D)
Fate.

CUT TO:

INT. APPLEBY HOME - NIGHT

Richard, in pajamas, cautiously climbs into bed next to 
Christina.

CHRISTINA
(sleepy)

You smell like cigarettes. 

She rolls over again. A long pause as Richard lies staring at 
the ceiling.

FADE TO BLACK.
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INT. RICHARD’S OFFICE (ABC ARCHITECTURE)

Richard closes his door so that Lisa does not hear. He dials 
his phone. 

MME. BOUVIER 
(pleasantly)

Bonjour! Madame Bouvier. Comment 
peux je vous aider?

He hangs up. He dials again.

MME. BOUVIER (CONT’D)
(pleasantly)

Bonjour! Madame...

He hangs up.

INT. APPLEBY HOME - NIGHT

A dozen yellow roses are in a vase in the kitchen, a dozen 
red in the living room. A dozen white roses in the master 
bathroom. Richard enters the front door with another dozen 
pink roses. Elizabeth is doing homework on the couch and she 
spots Richard.

ELIZABETH
Mom! Dad’s got more roses! They’re 
pink!

Christina enters from another room.

CHRISTINA
Oh Richard! More roses? I don’t 
think I’ve every felt more loved.

(hugging Richard)
Four dozen roses. 

RICHARD
I think the flowers are making me 
sick.

CHRISTINA
Stop buying them then. 

RICHARD
I have to.

CHRISTINA
(kisses him on the cheek)

I love you.
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RICHARD
(fakes a cough)

I’m going to bed. Wake me when 
dinner is ready.

He walks upstairs.

CHRISTINA
Don’t forget, Swan Lake is tonight.

RICHARD
Wonderful.

INT. COMMUNITY THEATRE BALLET - NIGHT

Richard, Christina, Elizabeth and Ludwig are dressed in their 
best clothes and sit in their seats. Elizabeth takes the seat 
closest to the centre beside her mother. Richard sits on the 
outside beside Ludwig. Richard coughs and absently flips 
through the PROGRAM.

The lights go down and the curtain comes up.

DISSOLVE TO:

COMMUNITY THEATRE BALLET - SWAN LAKE BALLROOM ACT III - LATER

Richard holds his head covering his eyes. Ludwig is asleep 
curled up backwards on the seat. 

Richard looks up on the stage. Nina is dressed as a HUNGARIAN 
PRINCESS and dances the Csárdás (a Hungarian folk dance) for 
THE PRINCE. He recognizes her.  

Richard is mesmerized. Nina appears to make a slight mistake 
and gets flustered on stage. 

She finishes her dance and retreats as the SPANISH PRINCESS 
quickly begins her dance. Richard claps quickly and stops 
when no one else does. Elizabeth gives him a quick glance.

RICHARD
Marvellous!

CUT TO:

INT. COMMUNITY THEATRE BALLET - NIGHT

People are leaving and as Christina and the children make 
their way to the exit, Richard makes a feint in the other 
direction.
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RICHARD
Gotta go to the washroom. I’ll meet 
you at the car! 

CHRISTINA
What?!

Richard makes his way into the crowd. 

INT. COMMUNITY THEATRE BALLET - BACKSTAGE DRESSING ROOMS

Richard makes his way past various SWAN BALLERINAS, a JESTER 
and well-endowed, shirtless men.

He finds Nina sitting down removing her makeup in front of a 
vanity mirror. She is dressed as the Hungarian Princess.

RICHARD
(clapping)

Brava! Brava!

NINA
Oh my fucking God! Richard! Why are 
you here! This is so embarrassing. 

RICHARD
Nonsense! You were just marvellous. 

NINA
I was fucking awful. You have no 
idea. 

RICHARD
I thought you were great.

NINA
It’s not like it’s the effing 
National Ballet! I was awful. Not 
as bad as the principal dancers, 
mind you, they were really fucking 
pathétique. Did you bring me 
flowers?! 

RICHARD
No, I uh...

NINA
(spitting in Croatian)

Ti si tako glup! Odlazi!

RICHARD
My French is terrible, sorry. 
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NINA
That wasn’t French, Richard! Why 
are you even here!?

RICHARD
(tearing up)

Sorry, I didn’t... know. I mean, I 
should have known to bring flowers. 
I wasn’t expecting to see you here. 
We come every year, it’s 
Elizabeth’s favorite. 

NINA
You brought your family? Oh my god! 
I’m going to die.

A young male DANCER knocks on the door.  

DANCER
Nina, your Grandma is here.

Richard looks over and sees a very short, old woman dressed 
babushka style. 

NANA
(yelling in Croatian; 
subtitled)

What’s taking you so long? I’m 
hungry! Who is this idiot? You 
better not be sleeping with him, 
you dirty slut.

NINA
(yelling in Croatian; 
subtitled)

None of your fucking business, you 
hag. Go wait in the car!

(to Richard in English)
Why are you still here!?

Richard looks wounded and exits. Nina turns away from him, 
back to the mirror and looks satisfied. She makes a gesture 
to Nana to go away.

NANA
(leaving; in English)

Hurry, you little slut. 

INT. VOLVO - NIGHT

Richard tries not to cry as he drives everyone home. 

CUT TO:
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INT. APPLEBY HOME - BEDROOM - NIGHT

Richard cries while having sex with Christina in missionary 
position. 

TITLE CARD: CHRISTMAS

INT. APPLEBY HOME - CHRISTMAS - LIVING ROOM - NIGHT

A Christmas TREE with open presents. Christmas music plays in 
the background. Christina can be seen with a glass of wine at 
a table with Elizabeth. Richard stands over a sideboard and 
fills up his drink. Ludwig assembles LEGO on the floor in the 
background. 

A look of contempt is on Richard’s face as he listens to 
CHATTER in the background.

NARRATOR
For the good part of December, 
Richard decided it was best to 
work. They saw friends and attended 
Christmas parties. Christmas 
morning they opened presents. 
Richard splurged this year, feeling 
that he owed it to everyone. 
Everyone got what they wanted, and 
ten times more. Except Richard.

He downs a whiskey.

TITLE CARD: NEW YEAR’S EVE 

INT. APPLEBY HOME - KITCHEN - DAY

The phone rings and Christina picks it up.

CHRISTINA
Hello? Hello?

She hangs up.

CHRISTINA (CONT’D)
I think telemarketers keep calling 
us. 

RICHARD
Probably just kids. 
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CHRISTINA
No, it’s someone from India. I can 
always hear foreigners speaking in 
the background.

RICHARD
Really? You should really take a 
nap if you’re going to make it to 
midnight. 

CHRISTINA
I’m not that tired.

RICHARD
You do this every year. You’ll 
never stay awake. Take a nap.

CHRISTINA
If we don’t find a baby-sitter, 
neither us will be going out. 

RICHARD
I’ll call around.

CHRISTINA
Wake me before 4pm.

RICHARD
I will.

The minute she leaves the room, he dials *69.

RICHARD (CONT’D)
(on phone)

Nina?

NINA
(pleasantly on phone)

Richard! 

RICHARD
Oh Nina. 

NINA
I’m sorry, I haven’t been around. 
I’ve been *so* busy with exams and 
schoolwork and Nana has been sick. 
How was your Christmas? Are you 
doing anything for New Year’s?

RICHARD
(hushed on phone)

Nina. I need to see you. 
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NINA
Oh Richard...

RICHARD
I have to find a sitter for the 
kids tonight. Do you know anyone?

CUT TO:

INT. APPLEBY HOME - FOYER

A DOOR KNOCKER is heard several times. 

Richard runs to the door but Ludwig is already there. He 
opens the door. It’s Nina. 

NINA
Bonjour! Oh Richard, I’m mean, 
Monsieur Appleby.

RICHARD
Bon-jor! Happy New Year! Nice to 
meet you, Nina.

 NINA
What an adorable little child you 
have. What’s your name?

LUDWIG
Ludwig.

NINA
(as if this is the first 
time she’s heard this)

Your name is Ludwig?

LUDWIG
Yes. 

NINA
Ludwig, do you like Beethoven?

LUDWIG
(screams)

No! 

Ludwig runs away.

RICHARD
He’s named after Ludwig Mies van 
der Rohe, not Beethoven. 
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NINA
Oh.

Christina comes down the stairs putting on her earrings. She 
looks a little clammy and her dress seems tight.  

NINA (CONT’D)
Bonjour Madame Appleby! That’s a 
lovely dress.

CHRISTINA
Thank you.

NINA
Nina. 

CHRISTINA
Nina. Richard says you sat for the 
Baldwins.  

NINA
Oh yes. The Baldwins. Very sweet. 

CHRISTINA
They can stay up till midnight but 
then you have to get Ludwig to bed. 
Elizabeth can stay up. Just keep 
her off the phone.

NINA
Oui, Madame Appleby. 

CHRISTINA
Richard why don’t you show Nina 
around.

Richard and Nina exchange looks.

ELIZABETH'S ROOM 

Elizabeth sits on her bed talking on the phone. The room is 
large and empty with sporadic pictures of Degas dancers and 
his paintings of horses on her walls. She has a small bed and 
a mid-century chair, a small wardrobe and an IKEA desk.

ELIZABETH
(on phone)

Ugh. I have a baby-sitter.
(pause)

I know right. Some girl from my 
ballet school.

22.



RICHARD
That’s Elizabeth. My oldest.

ELIZABETH
Beth! Beth, Dad, how many times do 
I have to tell you? Jesus.

RICHARD
Her name is Beth.

NINA
Hi Beth. We’re going to have a good 
time tonight.

Beth rolls her eyes. Nina scowls at her. Nina looks at a 
replica of DEGAS’S “LITTLE DANCER AT FOURTEEN YEARS.” 

RICHARD
I bought her that for Christmas.
I’ll show you Ludwig’s room.

BETH
Can I get some privacy?

(closes door; on phone)
My dad. I know. God.

LUDWIG’S ROOM

Ludwig’s room is all full of carefully put together dioramas 
of tanks and destroyed buildings, scenes straight from WWII, 
complete with little figures throwing hand grenades, hiding 
in machine gun nests, using flame throwers. 

NINA
How old is Ludwig?

RICHARD
Six. He really likes war. Look how 
good he is.

She looks closely at the DIORAMA on the IKEA desk and sees 
that Ludwig has painted faces of terror on tiny child 
figures. They are being held back by two soldiers as their 
father is placed against a little brick wall about to be 
executed by what looked like the Gestapo. The father’s tiny 
eyes look fearful yet resigned by his own fate. On the 
ground, their mother lies prostrate, shot dead on a tiny 
cobblestone street stained with blood.

NINA
It’s very realistic.
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RICHARD
Isn’t it? He’s going to be 
architect.

NINA
Or a Nazi.

RICHARD
I’m a little afraid of him.

They leave Ludwig’s room.

CORRIDOR  

NINA
Where’s your bedroom?

The door to the master bedroom is closed. He opens the door 
slightly.

NINA (CONT’D)
(hushed)

I want you to make love to me.

RICHARD
(suddenly stressed)

Now? Christina, she...

NINA
Ha. Don’t get all stressed about 
it, baby.

CUT TO:

FOYER

Christina and Richard have their coats on and stand by the 
door with Ludwig, Nina and Elizabeth assembled.

CHRISTINA
Alright kids. We’ll be home late. 
Ludwig, I don’t want to hear from 
Nina that you’ve gotten into 
trouble. She has a list of chores 
for you to do as well.

BETH
Mom! It’s New Year’s. 

CHRISTINA
After the chores.  
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Elizabeth fumes. 

RICHARD
(to Nina)

Take good care of them. Don’t break 
anything.

NINA
Don’t worry about it, Monsieur and 
Madame. Have a lovely evening.

Richard and Nina exchange knowing glances. 

NINA (CONT’D)
Bye. 

CHRISTINA
Elizabeth, I’ll call you at 
Midnight. Love you.

BETH
Uh. Just go already.

They close the door. Nina watches them through the window as 
they get in the car. 

NINA
Alright. You heard your mother, 
Beth, clean the dishes, and when 
you’re done, make sure all the 
laundry is folded.

BETH
God! It’s New Year’s Eve!

NINA
Fucking do it you little shit! 

BETH
I’m going to tell my Mom.

NINA
Go ahead. I’ll tell her you snuck 
out and I caught you giving blow 
jobs to boys in the park. 

(mock)
Madame Appleby, I couldn’t believe 
it. The boys were lined up down the 
block. I didn’t even know you could 
do that to a guy.

Silence.
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BETH
You bitch.

NINA
Va te faire foutre.

BETH
Non merci, putain.

NINA
Do the dishes! 

LUDWIG
What’s are blow jobs?

BETH
Ludwig, don’t say that! It’s gross.

LUDWIG
Blow jobs? Blow jobs. Blowjobs. 

NINA
Ludwig! Clean your room. Now! Go!

Ludwig runs to his room. Nina and Beth exchange furious 
glances, but Beth blinks first.

KITCHEN

Beth does the dishes.

LUDWIG’S ROOM

Ludwig is under the bed with Army figures.

CUT TO:

MASTER BEDROOM

Nina pulls out a large pair of Christina’s underwear and 
scoffs. She closes the drawer. She sprays Christina’s PERFUME 
on her wrist and smells it, approving. 

She moves over to the closet and rifles through it. She finds 
a YELLOW and BLUE STRIPPED TIE. She tries it on. 

The door opens and Ludwig stands there staring at her.

NINA
You little bastard, spying on me. 
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She grabs him by the ear.

NINA (CONT’D)
Don’t you ever spy on me! Do you 
understand? Do you? Spying isn’t 
nice.

LUDWIG
(in pain)

Yes! Let go.

Nina pulls him out into the hallway.

NINA
Go in your room and think about 
what you’ve done. 

She closes his door as he starts to cry. Beth is at the top 
of the stairs looking at her.

NINA (CONT’D)
Make sure you put away the laundry 
after you fold it.

CUT TO:

BASEMENT

Beth has a stack of FOLDED LAUNDRY in a BASKET. She takes it 
off the dryer and walks up the stairs. 

LIVING ROOM

Beth walks past the living room to go upstairs. 

Nina is sitting on the couch (a hard black leather sofa) with 
the TV on. She casually flips through PHOTO ALBUMS eating 
chips.

NINA
Beth!

Beth stops. 

NINA (CONT’D)
Why don’t you come over here. 

BETH
You said I had to put the laundry 
away.

NINA
Forget about that. Come sit.
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Beth puts the laundry down.

NINA (CONT’D)
Who’s this?

BETH
That’s my mom.

NINA
That’s your Mom? Total babe.

BETH
I know right. 

NINA
Put whatever you want to watch on.

Beth starts to flip through the channels.

NINA (CONT’D)
Do have any ice cream?

BETH
My mom always has ice cream. That’s 
why she’s so heavy. 

NINA
We should make ice cream floats.

BETH
Oh, we totally should.

CUT TO:

KITCHEN

Nina pours a can of Coke into a tall glass with scoop of 
VANILLA ICE CREAM. Ludwig is waiting. Beth makes her own.   

NINA
(to Ludwig)

More?

LUDWIG
More.

Nina keeps pouring and then Coke overflows onto the counter. 
They laugh. Nina wipes up the edges of the glass and then 
gives it to Ludwig who then sits at the kitchen table. Nina 
gives him a spoon.

DISSOLVE TO:

28.



MASTER BEDROOM - ENSUITE BATHROOM

Nina applies dark neutral eyeshadow to Beth’s face who 
already has lipliner and lipstick on.

NINA
This is what all the models use. 
It’s so expensive, but it lasts a 
long time. Don’t open your eyes.

NINA (CONT’D)
Always buy the most expensive make-
up. It lasts the longest and won’t 
make you break out.

BETH
I’m just starting to.

NINA
You have to watch those blackheads. 
Nasty. 

BETH
I try to keep my face clean.

NINA
I know, but you really need to keep 
a routine. I’ll take you out and 
we’ll buy you the right toners.

Nina starts on the other eye. 

NINA (CONT’D)
Look up.

Beth does. Nina applies eye liner.

BETH
I need a good book. 

NINA
Oh, I have one you can borrow. OK, 
don’t laugh. My biggest dream is to 
be a famous model. Close you eyes

(applies eye shadow)
I want to always wear the best 
clothes and stay in the best hotels 
in Milan and Paris and New York. I 
want to be on all the covers of all 
the magazines. I just want to wear 
all the most amazing pretty and 
expensive dresses before anyone 
else. I love pretty things. 
Flowers. 
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BETH
Ballet.

NINA
Ballet. Haute couture.

BETH
I just want to do equestrian 
riding.

NINA
You mean ride a horse?

BETH
Yeah. I love horses

NINA
Horses just shit all over. You’d 
never get the smell out of your 
hair. 

BETH
That’s why you hire staff to look 
after the stables. A horse actually 
smells wonderful. Besides, as a 
model, you’ll have to ride horses.

NINA
I guess I will. 

She finishes the make-up around the brow.

Ludwig is silently watching them through the door. 

NINA (CONT’D)
(startled)

Oh! He’s so creepy.

BETH
We should do his nails.

LUDWIG
No!!!

DISSOLVE TO:

LIVING ROOM

Ludwig is admiring his PINK nails.
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NINA
He’s more Yves Saint Laurent than 
Ludwig Vanderwhoever  

BETH
He’s so gay. 

LUDWIG
I’m not gay.

BETH
You don’t even know what that 
means.

LUDWIG
Yes I do.

BETH
What does it mean Ludwig? 

LUDWIG
It mean’s you’re happy.

BETH
It does actually mean that. 

Ludwig is pleased with himself.

LUDWIG
I’m so gay.

The girls laugh at him.

INT. NEW YEARS PARTY - STEFAN AND SYLVIE'S - NIGHT

A New Year’s Party with a modest crowd of adults. The COUPLE 
(Stefan and SYLVIE) from the skating rink host the party. Men 
Without Hats "Safety Dance" plays. Stefan dances with Sylvie, 
mock dipping. Richard and Christina are on the couch. Gold 
New Year’s decorations are on the wall. Christina is drinking 
a chocolate martini. 

STEFAN
(Off beat and tune; French 
Canadian accent)

We can dance if we want to. 
We can leave your friends behind. 
Cause your friends don't dance. 
And if they don't dance, come on 
Richard! Your friends don't dance. 
Well, they're no friends of mine. 
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RICHARD
I don't dance. 

CHRISTINA
(Bemused)

He doesn't. 

STEFAN
Come on Christina...

(Grabs her)
It's the Safety Dance. 

Richard gets up to leave.  

CHRISTINA
I shouldn't. 

STEFAN
Richard come dance with Sylvie.

RICHARD
Where's the washroom?

He leaves. 

INT. STEFAN AND SYLVIE'S - BEDROOM

A pile of coats are on the bed. Richard picks up a phone on 
the bedside table. The phone rings...

BETH
(voice)

Hello? 

Crying and yelling is heard in the background. 

RICHARD
Who's that crying? 

BETH
Ludwig ran into a wall. He's so 
dumb. 

RICHARD
What? What's going on. Let me speak 
to Nina. 

BETH
(to Nina)

He wants to talk to you. 
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NINA
(voice)

Stop being a baby. Bonjour?

RICHARD
Nina? What's happening? 

NINA
Ludwig just cut his head. Stop 
squirming! It's just alcohol. 

A loud cry. Silence. 

RICHARD
What?! Nina?

(listening)
Put a Band-Aid on it. A Band-Aid.

(listening) 

NINA
Yeah, we know.

*Click*

RICHARD
Nina?

He dials again. He waits. 

NINA
Bonjour? Appleby residence. 

RICHARD
Nina?!

NINA
Richard. I can't talk now. Ludwig! 
Beth take him to the washroom. He's 
getting blood on everything! I'll 
see you later. Don't worry. 
Everything is fine. Happy New Year. 

*Click*

INT. APPLEBY HOME - LIVING ROOM - NIGHT

Beth and Nina are sleeping sprawled out on the couch. The 
living room is a mess of chips and empty glasses and napkins. 

The headlights from a taxi fill the room. 

Nina shoots up. 
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NINA
Beth! Beth! 

BETH
(groggy)

What? 

NINA
(frantic)

Your parents! Help me clean this up 
quickly. 

Nina and Beth quickly take the garbage to the kitchen.

BETH
Oh my god! We need to unlock Ludwig 
from the basement. 

The door opens. Richard is helping a very drunk and sick 
Christina in the door. Nina dumps glasses into the sink. 

RICHARD
Hello? Happy New Year!

Beth and Nina come out of the kitchen to greet them.

BETH
(hugging)

Happy New Year, Daddy.

CHRISTINA
(drunk)

The house. It's very... clean. 

RICHARD
Mom isn't feeling well. Boy, you 
look ten years older with that make-
up on. 

BETH
I do. 

RICHARD
Yes. You look very pretty. Did you 
girls have a good time?

(struggles with Christina)
Can you?

Beth steps in to help her mom. 

BETH
A very good time. C'mon Mom. 
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Beth carries her up the stairs. 

RICHARD
Where is Ludwig?

NINA
Asleep. Upstairs. In his room. 

RICHARD
Nina, do you want a ride home. 

NINA
Thank you very much, Monsieur 
Appleby. I would very much 
appreciate it.  

EXT. APPLEBY HOME - DRIVEWAY - NIGHT

Richard starts the Volvo and puts on his seatbelt. Nina leans 
over and kisses Richard on the cheek. He turns toward her. 
She gives him a real kiss on the lips. 

CUT TO:

INT. APPLEBY HOME - BASEMENT

Ludwig stares out from the basement. From his vantage point 
you can see both Nina and Richard in the car as Richard backs 
out of the driveway. Richard is heard asking exactly where 
Nina lives. She says, “Just drop me off anywhere, you know.” 

CUT TO:

INT. VOLVO - EARLY MORNING

NINA
(looking around)

Where are you driving me? I don’t 
even know where we are. Just drop 
me off at the nearest Metro 
station. 

RICHARD
Nina. I want to show you something.

NINA
(intrigued; playful)

Oh? I see. 
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RICHARD
No, no. It’s nothing like that.

NINA
It’s OK, Richard. I’m the baby-
sitter. I understand. You want to 
take me home and show me your 
large... 

RICHARD
House! 

NINA
What?

Richard pulls the car over to the side in a residential 
neighborhood.

RICHARD
(fondly)

That’s it. 

NINA
What’s it?

She looks over to see:

EXT. RICHARD’S ARCHITECTURAL MASTERPIECE - EARLY MORNING

On a sliver of a lot, a very angular, thin silhouette is 
seen. SCAFFOLDING surrounds the side of the building. The 
front yard is torn up with piles of lumber and a DUMPSTER. 
It’s impossible to see exactly what the building looks like.

RICHARD
The contractors are almost done. 

NINA
Take me inside.

RICHARD
No. It’s not done yet. I just 
wanted to show you this. My wife 
doesn’t even know about this. I’ve 
worked years on this.

NINA
I’m the first?

RICHARD
Yes. Well, you and the contractors. 
I’m going to have to sell it. 

(MORE)
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It’s my deepest wish to spend the 
rest of my life in there.

NINA
Why don’t you? 

RICHARD
It’s expensive.

Nina and Richard look out at the building in silence.

Nina undoes her seatbelt.

NINA
(sly grin)

I almost forgot to give you your 
Christmas present.

RICHARD
Nina, honestly you don’t hav-

(groans)
Uhhnng! 

Her hand is in his lap. She smiles at him. Nina reaches over 
and undoes Richard’s belt. Her head goes down and she 
performs the unmentionable on him.

FADE OUT:

TITLE CARD: JANUARY

INT. RICHARD'S OFFICE (ABC ARCHITECTURE)- DAY

Richard sits at his desk staring forward. 

NARRATOR
It was on the first day of the New 
Year, and what a wonderful start to 
the year it was, when Nina had 
performed that unmentionable act, 
which ran through Richard’s head 
day in and day out like the 
Zapruder film. Over a week later, 
Richard could hardly think of 
anything but her. He had no idea 
where she lived though, and he 
failed to retrieve her number by 
dialing star-six-nine.

The phone rings. Richard picks it up. 

RICHARD (CONT'D)
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MS. WILSON
I have a Nina on the line. 

RICHARD
I'll take it. 

He closes his office door. 

RICHARD (CONT’D)
Lisa, you can get off the line. 

(*click*)
(quiet)

I thought I'd never hear your voice 
again. I need to see you.

NINA
I promise I’ll make it up to you. 
Nana grounded me. I can’t really 
talk long.

RICHARD
Ha. Aren’t you a little old to be 
grounded?

NINA
Nana doesn’t think so. Anyway, I’ve 
been doing a lot of thinking about 
us. 

RICHARD
(pensive)

About us?

NINA
Yes. My love. I’ve think it would  
be best for both of us, if you just 
divorce your wife. You should ask 
her tonight.  

Silence. 

CUT TO:

EXT. APPPLY HOME - EARLY EVENING

Snow on the ground in front of a warm lit home. Richard can 
be seen pacing through the front window. 

CUT TO:
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INT. APPLEBY HOME - EARLY EVENING

Richard walks through the living room aimlessly. 

He turns in to the kitchen and sees Christina preparing ROAST 
CHICKEN. He stares at them. He sees a FULL BOTTLE OF RED WINE 
on the counter.

RICHARD
(announcing)

We’re out of white wine. 

CHRISTINA
We have an unopened bottle of red.

RICHARD
(leaving quickly)

You can’t have red wine with 
chicken. I’ll be quick.

CHRISTINA
It will be ready in an hour. 

RICHARD
(checks watch)

An hour, right! 

He dashes off to the 

FOYER

He opens the closet and puts his coat on. He closes it.

Ludwig is there.

RICHARD (CONT’D)
Jesus! You scared Daddy.

Ludwig presents a handwritten note.

RICHARD (CONT’D)
(takes note)

What’s this?

CLOSE SHOT - NOTE: PRINTED IN TINY NEAT PENCIL “GUNSHIP GRAY, 
CAMOUFLAGE GRAY, FLAT GULL GRAY, DARK GULL GRAY, GLOSS GULL 
GRAY, NEUTRAL GRAY, LIGHT SEA GRAY, AND AGGRESSOR GREY. 
ENAMEL THINNER. PAINTBRUSHES SIZE: #0, #01 #03, #02 FLAT.” 

RICHARD (CONT’D)
(scolds)

You’re too spoiled. I’m not buying 
you all this. Go to your room now.

39.



LUDWIG
(stone cold)

I know.

RICHARD 
What? What do you know? 

LUDWIG
(quietly)

I will tell Mother you kissed the 
baby-sitter. 

RICHARD
Jesus. Ludwig. I. You wouldn't? 

RICHARD (CONT’D)
Yes, I would, Daddy. 

They stare at each other. 

RICHARD (CONT’D)
What else do you want?

Ludwig took the paper again. He hands it to Richard.

CLOSE SHOT - NOTE: B-52H STRATOFORTRESS model kit 1:72” 

CUT TO:

INT. HOBBY SHOP - EVENING

Richard hands a list to a CLERK.

CUT TO:

EXT. MME. BOUVIER PÉTALES - EVENING

Richard dashes across the street as Claire locks the door. 

RICHARD
(waving his arms)

Hold up. Hold up.  

Claire stops. 

CLAIRE
(opening door)

Nous sommes fermés, Monsieur, 
désolé. (We’re closed, Sir, Sorry).
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RICHARD
(distressed)

I don’t. I can’t understand you. My 
French... Nina isn’t working? I 
need to speak to her, and I don’t 
know how to reach her. 

CLAIRE
Nina? Non. Je ne l'ai pas vu. Elle 
a quitté. Vous êtes assez vieux 
pour être son père. [I haven’t seen 
her. She quit. You’re old enough to 
be her father.] 

RICHARD
Uh. I need. Uh. To speak. Uh. How 
do you say? 

CLAIRE
(No accent)

What you want to say is this: I do 
not speak French.

RICHARD
Oh. Yes. That’s right.

CLAIRE
You say it like this: “Je ne parle 
pas Francais.”

RICHARD
(repeating)

Je ne.

CLAIRE
Parle.

RICHARD
Par..ly

CLAIRE
Parle.

RICHARD
Parle.

CLAIRE
Good. Pas.

RICHARD
Pas.

CLAIRE
Francais.
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RICHARD
Francais. 

CLAIRE
Je ne parle pas Francais.

RICHARD
(releived)

Je ne... parle pas... Francais.

CLAIRE
(condensending)

Very good, Sir. 
(quickly)

Je ne parle pas l'anglais. Nous 
sommes fermés. Avoir une agréable 
soirée.. [I don’t speak English. 
We’re closed. Have a pleasant 
evening.]

She closes the door, locks it behind her and leaves. Richard 
watches Claire walk down the sidewalk. In the trash, he sees 
wilted DAHLIAS.

CUT TO:

EXT. APPLEBY HOME - DAY

Richard exits the Volvo. He has TWO LARGE BAGS from the Hobby 
shop. He slowly walks up the sidewalk to the entrance. He 
carries the Dahlias. 

INT. APPLEBY HOME - FOYIER

Richard enters. He holds on to the bags as Ludwig goes 
through them fastidiously. 

RICHARD
We have a deal, right? Or you don't 
get these. 

Ludwig nods "yes" and then runs to his room with the bags. 

DINING ROOM 

Beth is clearing the plates. Christina loads the dishwasher.

BETH
Dinner is on a plate in the fridge.
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RICHARD
(gives flowers to Beth)

For the table.

CHRISTINA
(annoyed)

These are dead flowers. 

Richard looks down, sheepish.

RICHARD
I forgot the wine.

CHRISTINA
What is it with you lately? 

Richard breaks down. He starts to cry. Beth looks horrified. 

CHRISTINA (CONT’D)
(motions to Beth)

Get him some water.

Beth fills a glass with water. She brings it to Richard.

CHRISTINA (CONT’D)
Drink some water, honey. 

She gives it to Richard. Christina and Beth look at each 
other. Beth has a “freaked out” look on her face.

CHRISTINA (CONT’D)
(she waves to Beth to leave 
the room.)

What is it? You can tell me 
anything, remember?  

RICHARD
(head in hands)

I know. I just... 
(drinks water; deep breath; 
drinks more water)

This project... I’m working on. I 
can’t do it. It’s all wrong. We’re 
over budget and Bob doesn’t like 
the design. I can’t think anymore. 
I think I’m going to be sick.

He rests his head on Christina. She rubs his head and back.

CHRISTINA
You’ve been working too hard. You 
can’t burn at both ends. Take 
tomorrow off.
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RICHARD
I have so much to do.

CHRISTINA
Call in sick.

RICHARD
I love you.

She kisses his head.

CHRISTINA
I know you do. It’s OK. Shhh. It’s 
going to be OK. Shhh. You just need 
to rest.

(He relaxes)
That’s right, rest...

RICHARD
I’m fine. 

CHRISTINA
I’ll make you some tea.

He gets up and walks

UPSTAIRS

He looks into 

LUDWIG’S ROOM

Ludwig has the INSTRUCTIONS and the MODEL PARTS laid out on a 
table. He checks the instructions and breaks apart pieces and 
glues them together.

Richard sits down on the bed and watches Ludwig.

RICHARD
Paint everything first. The model 
will look better in the end.

LUDWIG
I know. I’m just starting with the 
pilot.

RICHARD
That’s a good idea, son.

Ludwig carefully paints the B52 PILOT. Richard chokes back 
tears.

FADE TO BLACK:
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INT. APPLEBY BALDWIN AND CRAB ARCHITECTURE - BOARDROOM

Richard presents ARCHITECTURAL RENDERINGS of a GENERIC 
APARTMENT COMPLEX, as BOB BALDWIN (tall, thin, receding hair, 
50s) and THOMAS CRAB (medium build, late 40s, dapper) sit 
next to a STOUT BUSINESS WOMAN WITH FRIZZY HAIR and her 
ASSISTANT, a young EAST ASIAN WOMAN in her 30s.   

NARRATOR
All of January slipped away into 
countless meetings and revisions as 
his company landed a condominium 
contract. He hardly thought of 
Nina, or divorce. 

TITLE CARD: FEBRUARY

INT. APPLEBY HOME - MASTER BEDROOM - MORNING

Christina is curled up in bed, sick. 

CHRISTINA
Richard, hon. Before work, can you 
take the kids to school. 

RICHARD
Not feeling well again? 

She shakes her head. 

He lovingly pats her blanket-covered legs.

EXT. APPLEBY HOME - DRIVE

Richard carries his briefcase, and Beth and Ludwig both carry 
their backpacks. They walk in front of him. He remotely 
unlocks the car, and they get in. 

A MAIL-WOMAN walks up and gives a PILE OF MAIL to him.

Richard flips through it. Bills. A new issue of ARCHITECTURAL 
DIGEST. He turns it around and a RED ENVELOPE drops to the 
ground. He looks at it.

CLOSE SHOT - RED ENVELOPE: CURSIVE METALLIC SILVER INK ON RED 
PAPER “M. RICHARD APPLEBY” WITH THE MONTREAL ADDRESS.

He puts it into his jacket pocket and gets in the car. 
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EXT. ENGLISH ELEMENTARY SCHOOL - MORNING

Richard waits until the kids exit the car. Ludwig just leaves 
without saying anything.

BETH
(shutting door)

Bye. 

RICHARD
Yep.

He takes the red letter out of his pocket and looks at it 
again. He tears open the envelope and CINNAMON HEARTS fall 
into his lap. He brushes them away and pulls out a PINK 
LETTER. He scans it.

CLOSE SHOT - ENVELOPE: 

Dearest R., 

I’m sorry I haven’t seen you in such a long time... 
longing... touch of your lips... need you... thinking of 
you... want you... can’t wait until we can finally be 
together...finally...if your horrible wife doesn’t leave 
you...the only choice left would be to kill her. It would 
have to look like an accident. It’s the only way we can be 
together... I already have a plan. It involves fire. I’m so 
hot for you now, I’m going mad. 

Love N.

Horrified, he looks at the envelope again. On the back was 
written “N. Novak”, 2600 Avenue Pierre Duply.” 

EXT. NINA'S APARTMENT BUILDING (HABITAT 67) - DAY

Richard exits the Volvo underneath Moshe Safdie's HABITAT 67. 
A late ’60s era "Brutalist" architecture apartment building. 
It is concrete structure made of "modular apartments" that 
looks like the Brazilian Favela slums. Richard looks up 
admiring it. The concrete is water stained. It looks bleak.

EXT. NINA’S APARTMENT - CORRIDOR - DAY

Richard walks down one of the curved glass covered hallways. 
A WINO is passed out. Richard has to step over him.

He rings the doorbell and looks out at the Rivière Du Nord.

The door opens. Nina’s Grandmother, Nana, opens the door. 
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NANA
Tko si ti jebote vi?

(subtitled: Who the fuck 
are you?)

RICHARD
Ah. Bon-jor. Uh. Let’s see. Uh. Je 
ne parly pas Francais.

Nana closes the door on him.

INT. VOLVO -  Nina’s APARTMENT BUILDING

Richard sits in the car. He looks at his watch. It reads: 
10:20. 

CUT TO:

INT. VOLVO

Richard wakes from the front seat of the car. He is suddenly 
freezing and he turns on the car to get heat. 

He looks at his watch. It reads: 4:27

He sees Nina walking under the building in front of him. She 
is wearing a WHITE CANADA-GOOSE BOMBER PARKA WITH A COYOTE 
FUR RUFF, a SHORT PLAID SKIRT with bare legs and her tan 
Uggs. She caries a BACKPACK AND enters the building. 

EXT. NINA’S APARTMENT 

Richard exits the car and quickly catches up to her. He opens 
the doors. Nina is on the stairs. 

RICHARD
Nina! Nina! Slow down. I need to 
speak to you.

She turns around. 

NINA
(teeth clenched)

What are you doing here?”

RICHARD
Nina, we have to talk. 

NINA
Not here! Seriously, you’re 
embarrassing me! 
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No one is around that he can see.

RICHARD
I have to talk to you. I got your 
letter.

She smiles.

NINA
Wasn’t it to die for?

RICHARD
Nina. Please. Can we talk about 
this.

NINA
I told you, not here! I’ll meet you 
at the café. I’ll meet you at six.

RICHARD
(looks at his watch)

Promise.

NINA
“Go, Richard, go! Before someone 
sees us!”

Nina watches him run off before she climbs the stairs.

CUT TO:

INT. CAFÉ BELGRADE - NIGHT

Nina and Richard are seated in a booth. She is talking 
nonstop, describing her plan. Richard holds his hands and 
doesn’t appear to blink. Nina eats PIE.

NINA
I think suffocating her would be 
best way. It you think about it, 
it’s really not a bad way to go.  
She can take a nap, and then you 
smother her with a pillow. Then you 
turn on the gas. Getting the house 
to explode, we’ll have to watch a 
couple movies to figure that out. 
Everyone is going to just, like, 
assume she fell asleep and was 
asphyxiated by the gas. And then 
with the terrible explosion, no one 
is going to question it. It will be 
quick and painless, because I know 
that means a lot to you. 

(MORE)
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I actually think it will be very 
humane, and Christina would 
appreciate the care and thought 
involved.  

RICHARD
(pained)

When would we do this?

NINA 
Oh, it has to be Valentine’s Day. 
That way it would be really 
special, and so romantic. And then 
we’ll make love all night. 
Literally, all night. I’m very

(looks around; whispers)
You know ... I’ve been dreaming of 
this. Oh. You have no idea how good 
the sex is going to be. Can you 
picture it?

RICHARD
(short; raises voice)

Well, of course I can. That’s not 
the issue.

NINA
(scowling)

What’s the issue? This is for us 
Richard. This is the best thing, 
for you. I know she’s never go to 
divorce you. And you certainly 
aren’t going to do it. 

RICHARD
Yes, but, does she have to...

(quietly)
Die?

NINA
Yes. Of course she does. What are 
you thinking? How else are we going 
to be together forever?  

RICHARD
I don’t know, I don’t know. 

NINA
Trust me, this is the best way. 
I’ve really thought about this.

RICHARD
We're going to discuss this more 
right? Nina? Right?

NINA (CONT'D)
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NINA
Of course we will, it has to be 
perfect. We need to plan more. I’ll 
call you. I don't have your 
cellphone number. What is it?

Richard pulls out a BLACKBERRY from his coat. He looks at the 
phone. The RED LIGHT blinks on and off.  

RICHARD
I honestly don't know how to use 
this. How do you find it?

NINA
Give it to me. 

He does. She quickly scrolls through and programs her phone 
in favorites. She then places a call to her own phone, a 
WHITE IPHONE. It rings. She shuts it off. Nina continues to 
browse through his phone quickly. Richard watches her.  

NINA (CONT’D)
You have nine new calls from Beth. 
Ha. She's been texting you. 

RICHARD
What time is it? 

NINA
If you looked at your phone more, 
you'd know. 

RICHARD
(looking at watch)

Jesus. I was supposed to pick up 
the kids. 

He stands up. He puts on his coat and does up his scarf. Nina 
types. "Be right there." She hands him his phone. 

NINA
I told Beth you'd be there soon. 
Aren’t you forgetting something?

RICHARD
Yes! I told you! Ludwig and 
Elizabeth.

NINA
No, you dummy. A kiss.

Richard gives her a peck and then hurries out. Nina takes a 
bite of pie. Her eyes and face are stone cold.

50.



INT. ELEMENTARY SCHOOL - ENTRANCE - EVENING

Inside the school entrance, Beth leans against the wall, her 
earbuds in and browsing on her iPhone. Ludwig’s head barely 
comes up to the bottom of rectangular school door windows. He 
watches his Dad pull up and quickly exit the car door. He 
slams the door. The seat belt blocks the door. Slam. 

LUDWIG
Dad’s here.

BETH
(rolls eyes; removes 
earbud)

About fucking time.

They open the door and slowly walk out. 

BETH (CONT’D)
You’re really late, Dad. Everyone 
has gone home. We’ve been here for 
hours. Why don’t you check your 
phone.

RICHARD
(walking back to car)

I know. You’ll have to show me how 
to use it again. 

LUDWIG
I’m really hungry.

RICHARD
That’s why we’re getting KFC. 

They get into the car.

BETH
I want more than KFC for this.

He opens his wallet and gives her 4 $20 bills. Ludwig gives 
Richard another list. He puts it in his wallet.

RICHARD
So we don’t tell Mom, right? Right?

Silence.

INT. RICHARD’S OFFICE (ABC ARCHITECTURE) - DAY

The phone rings repeatedly. Richard stares at the phone. Lisa 
looks back at him. She knows.
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RICHARD
Lisa, I said hold my calls.

She picks up the phone, says something into it, hangs up.

The phone immediately starts to ring. Lisa gets up and opens 
the glass door. She opens Richard’s door.

MS. WILSON
She keeps calling. What do you want 
me to do?

Richard has his head in his hands.

RICHARD
I don’t know. Tell her I’ll call 
her later. I’m with an important 
client. 

MS. WILSON
I’ve told her that already. Richard 
do we need to talk about this?

RICHARD
Nonsense. She’s just a client I’m 
trying to avoid.

Lisa raises her eyebrows. She picks up the phone. 

MS. WILSON
I’m sorry, Mr. Appleby is out. May 
I take a message?

The phone disconnects. Lisa shoots Richard a look and goes 
back to sit down at her desk. Richard looks at his computer. 

CLOSE SHOT - COMPUTER SCREEN: THE CURSOR MOVES SLOWLY ACROSS 
THE SCREEN. “WWW.GOOGLE.COM” IS BEING TYPED. ENTER. GOOGLE’S 
HOME PAGE LOADS. THE CURSOR SLOWLY MOVES TO THE SEARCH FIELD. 
HE TYPES: “HOW TO FIRE A SECRETARY.” ENTER.

His Blackberry vibrates. Richard tosses it in the waste 
basket. Richard looks at Lisa’s back. He gets up from his 
desk and pulls a FULL-LENGTH CURTAIN across the office. She 
turns to look at him and scowls. He walks over to the window 
and stares down at the traffic below.

TITLE CARD: FEBRUARY 14

INT. APPLEBY HOME - MASTER BEDROOM - MORNING

Richard dressed in a NAVY DOUBLE BREASTED SUIT.
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KITCHEN

Richard walks into the kitchen with ROSES behind his back. 
Christina is making pancakes. He is disturbed by the flame of 
the gas stove.

RICHARD
(kissing Christina)

Happy Valentine’s Day!

She looks at the flowers.

CHRISTINA
Roses! Richard! Thank you. There is 
a card for you on the table.

BETH
I wonder how many Valentine’s Cards 
I’m going to get? Last year I got 
twenty-five. I’m way hotter this 
year.

CHRISTINA
Elizabeth.

BETH
Beth, Mom. It’s true though.

LUDWIG
(laughing)

You’re going to get none.

CHRISTINA
Ludwig! That’s not nice.

LUDWIG
It’s true.

Beth hits him.

CHRISTINA
Don’t hit your brother.

He hits her back.

BETH
Mom!

Richard opens the card: “To the Best Husband. Be my 
Valentine.” 

LUDWIG
How many do you think I’ll get? 
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RICHARD
A hundred.

LUDWIG
Yuck!

They laugh.

EXT. SCHOOL - DAY

Christina drops off the kids.

INT. METRO - DAY

Richard sits reading a folded NEWSPAPER

INT. RICHARD’S OFFICE (ABC ARCHITECTURE) - MORNING

Lisa has a DOZEN RED ROSES on her desk. Richard works in the 
background.

INT. RICHARD’S OFFICE (ABC ARCHITECTURE) - MIDDAY

Richard gets up from his desk and puts his coat on. 

RICHARD
(to Lisa)

Lisa, I’m going home for lunch. Why 
don’t you take a long one. It’s on 
me.

Richard opens up his wallet and gives her $20. She looks at 
him unimpressed, and he gives her another $40.

INT. APPLEBY HOME - DAY

Richard walks into the house quietly. He looks around. 
Everything look normal.

RICHARD
(quietly)

Christina? ... Christina?

He walks into the hallway and calls up stairs.

RICHARD (CONT’D)
(quietly)

Christina? 
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NINA (O.S.)
She’s asleep.

Richard turns quickly to see Nina at the entrance to the 
kitchen. She’s wearing WHITE LEATHER GLOVES. 

RICHARD
(alarmed)

What have you done to Christina?

NINA
Nothing yet. She’s asleep. Don’t 
believe me? Check upstairs.

Richard quietly walks

UPSTAIRS

He walks slowly down the hallway. He’s paranoid.

He looks into the

MASTER BEDROOM

Christina is under the covers. 

He looks at her. She doesn’t appear to be moving. He moves 
forward. She turns over slightly.

He sighs relief. He walks out and closes the door behind him 
gently. He walks down the hallway and walks down the stairs.

KITCHEN

Nina has her hand on the gas.

NINA (CONT’D)
Ready?

RICHARD
I don’t think I can do this.

NINA
What do you mean? Of course you 
can. Don’t ruin this for us 
Richard.

RICHARD
What do you want me to do?

NINA
I want you to kill your wife?
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RICHARD
(tearing up)

I can’t. 

NINA
Yes you can. You haven’t even tried 
once. Go up there and smother her.

RICHARD
I’m not going to do this.

NINA
Do you want me to?

RICHARD
No!

NINA
If you don’t do this, this is going 
to get really messy, literally. 

Richard starts crying. 

NINA (CONT’D)
Why are you crying? I can’t believe 
I have to do this all by myself.

RICHARD
Don’t. You can’t. You can’t

NINA
I can’t.

CHRISTINA
Richard, what’s going on here. Why 
is she here?

Christina is in her robe, her hair a mess and no makeup.

RICHARD
She’s just...

NINA
Madame Appleby. Monsieur Appleby 
still hasn’t paid me yet for 
sitting. We were arguing about him 
paying me.

CHRISTINA
Is this true? Richard? Why are you 
crying. Why is he crying.
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RICHARD
(crying)

Oh God! I’m sorry. We..

CHRISTINA
(trembling)

We?

Christina looks at Nina who glares at her.

RICHARD
(breaking down)

I... I... Nina.... She... Oh God. 
I’m so sorry. She wanted us to be 
together... 

Nina looks horrified.

NINA
Richard! 

RICHARD
It was Nina’s idea - oh my God - 
I’m so sorry we were going to kill 
you and blow up the house so we 
could be together forever - I’m so 
sorry about everything. It’s all my 
fault... 

Christina opens her mouth as if to scream. All the blood has 
drained from her face. 

CHRISTINA
(in pain)

Richard... I can’t... 

She clenches her teeth and clutches her chest and collapses 
to the ground. Nina screams. 

RICHARD
Christina! Christina! Oh, oh my 
God. Call and ambulance. Somebody 
call an ambulance...

FADE TO BLACK:

INT. APPLEBY HOME - KITCHEN

Christina’s face is covered in a blanket by a PARAMEDIC. 
POLICE, PARAMEDICS and FIREMAN walk through the house. Nina 
sits and calmly talks to the medical examiner and a POLICE 
OFFICER while Richard, clearly devastated, is consoled by a 
female PARAMEDIC. 
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NARRATOR
Christina was pronounced dead at 
precisely two twenty-eight PM, 
Tuesday, February 14. Nina told the 
medical examiner that she rushed 
over when Monsieur Appleby called 
her, and Madame Appleby was dead 
when she arrived. She told them 
very calmly that she was the 
children’s sitter and had been so 
for several months.

Nina looks over at Richard, then over to Christina’s body. 
She shows no emotion.

PARAMEDICS lift Christina’s body onto a STRETCHER and wheel 
her out.

INT. VOLVO - DAY

Nina drives the volvo, listening to Eastern European Electro-
House music. She is in a very good mood.

EXT. ELEMENTARY SCHOOL / INT. VOLVO - PARKING LOT

She drives slowly as STUDENTS cross in front of her. Other 
PARENTS pull over and pick up their children. She sees Beth 
and Ludwig, waves and puts the vehicle in park. Beth and 
Ludwig walk up and open the doors. Ludwig gets in the back 
and Beth in the front seat. They do up their seat belts.

LUDWIG
Hi, Nina. 

NINA
Bonjour, Ludwig. Hello, Beth.

Once the doors are closed, Nina pulls out of park and slowly 
behind another car.

BETH
Ludwig? Seat belt?

LUDWIG
Yep. 

NINA
Happy Valentine’s Day! 
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LUDWIG
Happy Valentine’s! I got more cards 
than Beth.

BETH
Shut up.

LUDWIG
(gleeful)

It’s true. 

NINA
Well, Ludwig, that’s because girls 
are supposed to give Valentine 
Cards. But Boys have to buys gifts 
like flowers and chocolate and sexy 
lingerie.

LUDWIG
Gross!

BETH
(stewing)

Where’s Mom?

NINA
Uh. She wanted me to pick you up. 
Your parents are going out tonight. 
Is his seat belt done up? 

(pause)
What do you guys think? Do you want 
to get ice cream?

BETH
It’s too cold for ice cream.

NINA
Ludwig?

LUDWIG
Yes! 

CUT TO:

INT. DAIRY QUEEN - DAY

Nina sits across from Beth and Ludwig in a pink wood booth 
with a white table. The Dairy Queen looks like it is twenty-
five years since it was last renovated. The place is empty 
other than the EMPLOYEES. Nina licks a melting SOFT ICE CREAM 
CONE and watches silently as Beth sulks and picks at a 
STRAWBERRY SUNDAY. Ludwig eats a BANANA SPLIT. 

59.



Nina watches a CUTE TEENAGE EMPLOYEE clean the counter. She 
looks at his behind. She returns her attention back to Ludwig 
and Beth. 

She finishes her ice cream cone, wipes off her mouth with a 
napkin. She crumples it and tosses it on the table.

NINA
Your Mom died.

CUT TO:

EXT. APPLEBY HOME / INT. CAR - EARLY EVENING

Beth shakes and wipes tears from her eyes. Ludwig is curled 
up in the back seat. Nina pulls into the driveway and parks. 
Richard is in the front window staring at them.

NINA
Crying’s about it is not going to 
change anything. 

Beth looks at her furiously, gets out and slams the door. She 
hurries inside. 

NINA (CONT’D)
Ludwig! Get up. Come on. Get up.

She undoes her seat belt. She exits the car and opens the 
back door. 

NINA (CONT’D)
C’mon. Get up.

LUDWIG
(bawling)

Nooooooooooo! 

Nina grabs him and pulls him to his feet. He runs inside. 

LUDWIG (CONT’D)
Mommy! 

Nina closes the door and pulls out two bags of GROCERIES from 
the backseat of the car. She walks calmly into the house.
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INT. APPLEBY HOUSE - LIVING ROOM

Nina walks past Richard crying and holding Beth as she sobs 
uncontrollably. Ludwig screams and runs up the stairs.

LUDWIG
Mommy!!!!

Nina walks into the

KITCHEN

NINA
(to herself loudly)

I guess I have to put these away.

She takes a box of ARUGULA, CHEESE, an AVOCADO, TOFU, 
TOMATOES and SOY MILK out of the bags and puts them away. In 
the background is the sound of wailing.

INT. APPLEBY HOUSE - LUDWIG'S ROOM - NIGHT

Ludwig in his pajamas sleeps. A night light is on. Richard 
and Nina watch him.

RICHARD
He’ll sleep good on whisky and milk 
tonight.

She turns of a side-light and closes the door. 

HALLWAY

Beth can be heard sobbing somewhere in the house. Nina rests 
her head on Richard’s chest. He puts his arm around her. She 
looks up into his eyes longingly.

RICHARD (CONT’D)
Nina...

She kisses him deeply.

RICHARD (CONT’D)
I don’t know...

NINA
Shhh. I still have to give you your 
Valentine’s present...

She pushes him into the master bedroom and closes the door.

FADE TO BLACK:
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INT. APPLEBY HOME - LIVING ROOM / KITCHEN - DAY

Richard sits in a Barcelona Chair almost comatose. Dozens of 
white lilies are in vases around the room. Nina calmly picks 
up one vase at a time, empties the water into the sink and 
dumps the flowers into a black garbage bag. 

NARRATOR
Nina didn’t attend the funeral, but 
she did have Madame Bouvier supply 
the flowers, four dozen white 
lilies. She helped Richard prepare 
for the wake, and explained to the 
many guests that came through the 
house that she was the children’s 
au pair, a role she enjoyed 
playing. All in all, it was said by 
those who attended to be a very 
splendid funeral and wake.

EXT. APPLEBY HOME - SIDEWALK - CONTINUOUS

Nina carries a garbage bag down the sidewalk.

NARRATOR
Richard’s perfect home was finally 
finished at the end of February, 
but the buyer backed out and so, 
with Nina’s insistence, he sold the 
Appleby Home to the first buyer 
(for $15,000 less than asking), and 
he took the money from the 
insurance (and the sizable nest egg 
he had inherited from his late 
wife) and bought the house he had 
designed. They would move in May.

She opens a GARBAGE BIN and tosses the bag inside.

TITLE CARD: APRIL

INT. HALLWAY - DAY

Richard and Nina have rough loud sex against a wall next to 
PHOTOS of CHRISTINA’S PARENTS, and various HAPPY PHOTOS OF 
RICHARD AND CHRISTINA AND LUDWIG AND BETH’S SCHOOL PHOTOS. 

Nina’s legs wrapped around his back, and they end up backing 
into Elizabeth’s bedroom and on to her bed.

CUT TO:
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INT. LIVING ROOM - EVENING

Nina has her feet up watching some Reality TV. She has a NEW 
MACBOOK AIR on her lap. Beth studies her GRADE 7 history book 
and checks her phone. Ludwig is drawing on the dining room 
table. All shelves are bare and BOXES are all over the room. 
Richard finishes packing up a box and tapes it up.

NINA
Monsieur Appleby, Nana is very ill. 

RICHARD
(ignoring)

Uh huh. I’m sorry to hear that.

NINA
She’s very old.

RICHARD
Yes. She is. Very old.

NINA
I don’t feel right moving into the 
new home without her. So, I told 
her she could stay with us.

Everyone looks up from what they are doing.

TITLE CARD: MAY

NARRATOR
And so, Richard, Ludwig, Beth, Nina 
and Nana moved into his 
masterpiece, all on the same day.

EXT. RICHARD’S ARCHITECTURAL MASTERPIECE - MORNING

It is an odd house, made completely of concrete with long 
aluminum panels that have small bunker-style windows in the 
front. It is three stories and has a jagged triangular form 
that juts at extreme angles. It looks like a long 
multifaceted knife between two houses. 

A MOVING TRUCK is outside. 

Two MOVERS use a DOLLY to move FURNITURE.

INT. RICHARD’S ARCHITECTURAL MASTERPIECE 

The movers bash the wall with a table as the entrance has an 
odd sharp angle. They have a hard time getting it in.
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RICHARD
Watch the walls! 

MOVER
(to the other guy)

What idiot designed this thing?

RICHARD
I’m the idiot who designed it. Just 
bring the furniture in, carefully. 

The movers exchange looks.

Inside, the house is sterile, all white, or concrete, 
haphazardly modernist, and darkly lit with low-wattage EDISON 
BULBS, with little to no natural light except in the back of 
the house, which has an angled glass wall. A small strip, 8-
inches wide, runs at the top outside walls, and is the only 
source of natural light in the main living room.

INT. R.A.M - STAIRWELL(RICHARD’S ARCHITECTURAL MASTERPIECE)

Nina walks up concrete floors in a thin stairwell. A slope at 
one end forces her to move away from it for fear of hitting 
her head. 

Nina walks onto the

SECOND FLOOR LANDING

She looks down the hallway. It looks very thin and goes into 
sudden darkness. It appears to have four doors.

She walks up the 

STAIRS

To the 

THIRD FLOOR LANDING

Nina walks into the 

MASTER BEDROOM  

She looks into the

MASTER ENSUITE BATHROOM

There is a large RECTANGLE JACUZZI TUB and shower and MODERN 
TOILET and VANITY. The inside slope of one of the exterior 
facets runs through the side of the room. There is a 
rectangular window at about six feet up the wall. 
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MASTER BEDROOM

She walks across the room and can nearly touch the ceiling 
with her outstretched hands. The room is 21 feet long by 7 
feet wide and by 7’5 feet tall. 

RICHARD (O.S.)
(walking into the room)

The ceilings are exactly 226 
centimetres. Just like Le 
Corbusier's use of the golden 
section.

NINA
What’s the golden section?

TITLE CARD: [(square root of five) - 1) : 2 = .618034 : 1 (= 
1 : 1.618034)].

NINA (CONT’D)
They’re very low.

RICHARD
It’s completely proportional.

NINA
Not a lot of windows.

RICHARD
I’m not very fond of natural light. 
Beside, you’ll sleep better.

NINA
Lift me up.

Richard pulls her up. She struggles to look out the top 
window onto the back yard. A empty square pit is in the back.

NINA (CONT’D)
Is that a pool?

RICHARD
It will be.

Beth and Ludwig run into the room. Richard lets Nina down.

BETH
Dad, where’s our rooms?

RICHARD
Down one floor. Pick the one you 
want. They’re exactly the same 
size. 
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INT. SECOND FLOOR HALLAWAY - DAY

Beth and Ludwig run to one of the rooms. They look in. 

SECOND FLOOR BEDROOM #1

The room is exactly square and 7’ x 7’ x 7’. The window on 
the side of the house is again at the top 3/4 of the room. It 
looks out onto the brick wall of the house beside it. 
Although the room has a square floor, the walls break into 
two planes starting on the far right and sharply reduce the 
size of the room. The kids look unimpressed. 

BETH
Nana’s room.

They run to 

SECOND FLOOR BEDROOM #2

It’s seems exactly the same with less of a sharp wall.

They run to the next room.

SECOND FLOOR BEDROOM #3

This room is a reverse of the first bedroom with the slope 
occurring at the left side. The window, which is too high for 
either of them, looks out onto blue sky.

BETH (CONT’D)
This room’s mine!

LUDWIG
Oh! 

They hear a DOG BARKING. 

BETH
Is that a dog? 

They look at each other and run out into the hall and down 
the stair well.

INT. R.A.M. - MAIN FLOOR

The kids come down the stairwell. Nana is standing looking 
around the house. A DALMATIAN barks.  

BETH
(to Nana)

What’s his name?
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NANA
(in Croatian)

Huh? The dog? Who are you child? 
What is this place? Hell?

Nina walks down the stairwell.

NINA
Domino! 

LUDWIG
(petting dog)

Hi Domino.

Beth is on her knees petting the dog. Richard approaches. The 
dog barks loudly at Richard.

RICHARD
Take it outside! 

Nana laughs. 

NANA
Goot dog.

One of the movers can be heard swearing in the background as 
they hit a wall and drop something large.

BETH
Domino just peed.

The dog walks away from a puddle of urine.

RICHARD
Shoo!

He runs to the back door and lets the dog out in the 
unfinished yard. Another mover bumps into something. Glass is 
heard breaking.

MOVER (O.S)
(in pain)

Fuck! 

INT. R.A.M. - MAIN FLOOR - EARLY EVENING

Boxes are piled up everywhere and a makeshift living room is 
set up. They sit around the TV which is not set up. A BELL 
that is not unlike an airplane seat belt sign rings. 

LUDWIG
What’s that?
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RICHARD
Chinese is here!

He gives Beth money and she walks away. Nana gets up. 

NANA
(in Croatian to Nina)

I’m not eating garbage. Help me 
find a knife.

NINA
Where’s a knife?

RICHARD
(alarmed)

Why?

NINA
Nana is going to cook.

RICHARD
Chinese is here. 

NINA
She doesn’t eat Chinese. 

RICHARD
Jesus!

Nana curses at him violently. Beth stands with Chinese food.

RICHARD (CONT’D)
Alright! Nana. You’re impossible to 
understand. What do you want? What 
can I help you find?

NANA
(describes with hands)

Large pot. Sharp knife. Kupus.

NINA
She wants a pot to boil cabbage.

BETH
Oh, great, everything is going to 
reek of cabbage, isn’t?

NINA
Yep.

CUT TO:
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INT. R.A.M. - SECOND FLOOR 

Richard walks up to the landing with a BOX. He walks past 

NANA’S ROOM (BEDROOM #1)

She sits on a chair. Her bed is already set up and the sheets 
folded. She glares at Richard. He waves. He walks to 

LUDWIG’S ROOM (BEDROOM #2)

Ludwig’s room is a mess. He is unpacking a model of a GERMAN 
PANZER TANK. Richard walks past to 

BETH’S ROOM (BEDROOM #3)

She is putting her clothes away.

RICHARD
Good night sweetie. 

BETH
Dad, do we have to live here?

RICHARD
What’s a matter? Don’t like your 
room. 

BETH
It’s a little small.

RICHARD
It’s proportional. 

BETH
I guess.

RICHARD
Henri Labrouste said, “In 
architecture, form must always be 
appropriate to function!” 

BETH
Yeah, but he didn’t live here.

RICHARD
(he hugs her)

You’re right. When Nana leaves, 
I’ll join the two rooms and give 
Ludwig the smaller one. It’ll still 
work. OK?

BETH
I love you Dad.
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INT. R.A.M. THIRD FLOOR - RICHARD’S OFFICE - NIGHT

Richard carries an EAMES EXECUTIVE CHAIR and puts it in a 
large room with a RECTANGULAR WINDOW that stretches out from 
side to side. 

He then walks down the hall past a DOOR. He hears water 
running. He enters the 

MASTER BEDROOM

The room is only half set up with just the bed. Nina’s 
clothes are already put away in the WALK-IN CLOSET. 

He turns and can see the MASTER ENSUITE BATHROOM DOOR is 
open.

MASTER ENSUITE BATHROOM 

Nina is in the tub naked, covered with bubbles. She has 
CANDLES everywhere. She looks at him. Her make-up, HAIR DRYER 
and TOILETRIES are all over the counter.

RICHARD
You’ve been busy.

NINA
I’m going to throw everything away 
so you can buy me all new stuff. 
All new make-up. New perfume. Maybe 
Tom Ford. A whole new wardrobe.

RICHARD
That goes without saying. A new 
hair dryer?

NINA
No, that’s a really good hair 
dryer. 

RICHARD
What do I get? 

NINA
The Visa bill. C’mon here...

(beckoning)
No, c’mon here. 

He undoes the buttons on his shirt.
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NINA (CONT’D)
I don’t care if you’re dressed. 

(stern)
I said, come here. Come here now 
Richard.

She pulls him into the bath. Water overflows the side of the 
tub and goes everywhere. 

CUT TO:

MASTER BEDROOM - NIGHT 

Richard lays in bed. Nina is dead to the world and Domino 
sleeps at the end of the bed. Richard looks at Nina sleeping.

RICHARD
I’m the luckiest guy in the world.

He hears something low and faint. He listens. He can hear 
Nana sobbing and gibbering away in whatever language she 
speaks. He puts his ear to the wall. Then very clearly, as if 
she knows he’s listening:

NANA (0.S)
You sonovabitch Richard. You 
sonovabitch...

Richard stops listening. He moves in close to Nina, and 
asleep she pushes him away.

INT. NANA’S ROOM

Nana sits in bed looking at the ceiling that is dripping 
water on to the floor. 

NANA
You sonovabitch...

FADE TO BLACK:

INT. R.A.M - RICHARD’S OFFICE - NIGHT

Richard sits working on blueprints. He wears READING GLASSES.

MAIN FLOOR - LIVING ROOM

The room is set up with a MODERN SECTIONAL SOFA and a 
BARCELONA chair at one end. A large GREY SHAG RUG, a NOGUCHI 
Table, an ARCO LAMP and a 55” HDTV fill the space. 
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Nina and Beth lounge and laugh and comment on REALITY TV.

LUDWIG’S ROOM

Ludwig has his room and his WAR DIORAMAS set up. He holds 
German ME 109 K-4 I/JG 11, plane and strafes a BRITISH STREET 
SCENE. He throws it into the little street scene...

LUDWIG
Oh! No... Out of control...

Ludwig makes a fake explosion sound. The model aircraft is 
heavily damaged. On the ground, he crushes it underfoot. 

He looks over and sees the B-52 Stratofortress. 

CUT TO:

MASTER BEDROOM

Ludwig goes through drawers in Richard and Nina’s wardrobe. 
He opens one and finds Richard’s SOCKS all neat and folded. 
In another, Nina’s BRAS and UNDERWEAR are a mess. He opens up 
a drawer filled with SEX TOYS. He holds a DILDO in his hand 
before putting it back. 

On the top of the dresser, Ludwig picks through Nina’s 
clothes (she’s a slob), HAIR TIES, PINS and JEWELRY. He 
doesn’t seem to find what he’s looking for.

He opens the walk-in closet. SUITS and SPORTS COASTS and all 
of Nina’s DRESSES and SHOES are inside. He reaches into a 
sport coat pocket. He finds MATCHES. 

INT. LIVING ROOM

BETH
Do you smell smoke?

NINA
You’re having a stroke. 

BETH
No, I really smell something. 

NINA
Yeah, what is that? Smells like  
burning plastic.

The FIRE ALARM goes off. Richard walks out of his office. He 
yells down the stairs.
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RICHARD
What are you girls cooking? You’re 
burning it. Turn the oven off!

Nina looks up from the bottom of the stairs at him.

NINA
We’re not cooking anything!

RICHARD
(sniffing)

What’s that smell? 
(looks down)

Ludwig? What are you doing there?

Suddenly Ludwig screams in terror. Richard runs down a level 
and Nina and Beth run up the stairs.  

SECOND FLOOR LANDING

Black smoke is billowing out Ludwig’s room. 

RICHARD (CONT’D)
Ludwig! 

He pushes open the door. The room is on fire and so is 
Ludwig. Models burn on the floor. Richard immediately 
smothers Ludwig in blankets. The girls are horrified. 

CUT TO:

INT. HÔPITAL STE-JUSTINE - WAITING ROOM

Nina and Beth sit in the waiting room and choke back tears.  
Nana sits stoically and pats Nina. Richard seems to be at a 
loss. A DOCTOR APPROACHES. They stand.

NARRATOR
The doctor told them that over 
thirty-percent of his body was 
burned, and with skin grafts and 
constant medical attention, he 
could possibly recover and live a 
full life. 

Richard breaks down and cries. 

INT. HÔPITAL STE-JUSTINE - BURN WARD

An area around a bed is sealed off behind PROTECTIVE SHEETS. 
Richard sits and holds Beth. 
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A NURSE comes in and goes behind the sheet. Richard looks and 
sees a glimpse of Ludwig WRAPPED in bandages and the nurse 
attends to his dressing.

BETH
Why isn’t Nina here? 

RICHARD
She couldn’t bear it.

BETH
I can’t bear it either. 

RICHARD
I know. 

BETH
This is her fault.

RICHARD
It’s nobody’s fault. 

BETH
Why are you defending her?

RICHARD
I’m not.

BETH
Yes you are. 

RICHARD
If it’s anyone’s fault, it’s mine.

BETH
It’s both your fault.

Beth gets up and storms out of the room. Richard sits alone.

INT. R.A.M. - LIVING ROOM - EVENING

A SOCIAL WORKER, a woman in her late thirties, sits on the 
couch with Richard, Beth and Nina. She wears a GREEN CARDIGAN 
and a GREY SKIRT. The social worker explains and asks 
questions from Beth and Richard. 

NARRATOR
The social worker who investigated 
the incident chalked it up to an 
unfortunate and avoidable accident. 

(MORE)
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But, given that Richard had just 
lost his wife, she thought there 
should be no action, since it was 
surely punishment enough for a 
single father to have a child 
injured as such. She didn’t even 
ask about Richard and Nina’s 
relationship, who she thought was 
an “au pair from Belgrade.”

Beth sits on the couch and stares at Nina.

INT. SECOND FLOOR HALLWAY - NIGHT

Richard and Beth are four feet apart. She rips into him.

BETH
(yelling)

...We’d still be with Mom, safe at 
home. All of us!

RICHARD
You don’t know that. Mom was very 
sick. She had a weak heart.

BETH
Because you broke it.

RICHARD
That’s not fair. 

BETH
(spitting)

You killed her. You and your little 
whore.

Richard gasps. 

RICHARD
Go to your room!! Go to your room! 
You’re grounded! 

BETH
Go to hell! 

She slams her door at him.

RICHARD
Elizabeth! Beth. I’m sorry.

He listens at the door. Something is thrown at it from the 
other side and he moves away from it.

NARRATOR (CONT'D)
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Nana comes out of her room. She shakes her head at Richard.

RICHARD (CONT’D)
Not you too!

NANA
You sonovabitch, Richard.

Nana goes back into her room and shuts the door.

CUT TO:

INT. MASTER BEDROOM - NIGHT

Nina paces back and forth in the room wearing only a TANK TOP 
and her UNDERWEAR. Richard is undressing.

NINA
She’s the oldest child. She’s 
supposed to look after her brother.  
She’s responsible.

RICHARD
She’s not responsible. If anyone is 
responsible, it’s me.

(solemnly)
Poor, poor Ludwig. The specialist 
said that we should move him to a 
special burn clinic outside of 
Québec City.

NINA
That’s a really good idea. I’ve 
been researching boarding schools 
for Elizabeth.

RICHARD
Boarding schools? 

NINA
Yes. I think the way she’s 
behaving, maybe it’s time she grows 
up. 

Nina GOOGLES “BOARDING SCHOOLS QUEBEC CITY” on her laptop. 

See! There is an excellent boarding 
school in Québec City. Her French 
is horrible Richard. They have 
ballet... Although, ballet is 
really only for little girls who 
like horses.
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RICHARD
I thought you loved ballet. 

NINA
I did. Then I grew up. Now I want 
to be a model. But one that does 
editorial spreads, and not Sears 
catalogs.

RICHARD
Do they have horseback riding? 

She looks on the site and clicks a link to a new page.

NINA
They do. And archery.

RICHARD
Elizabeth loves horses. I don’t 
know about archery.

NINA
I think it would be really good for 
her, and just think, we could have 
the house all to ourselves. Nana 
doesn’t really count as living 
here, she’s really quiet, and 
she’ll probably die soon. It’s only 
twenty-thousand a year to fifty 
thousand a year. 

RICHARD
Fifty thousand. 

NINA
Twenty.

RICHARD
I could home school her.

NINA
I don’t think so Richard. The 
summer semester starts in June.

RICHARD
I have to think about this.

She rises to point, and does a grand jete across the room. 
She then raises her leg up high and slowly brings it around 
Richard. She holds on to his shoulders and then straddles 
him. 
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NINA
Do you want to see how flexible I  
am?

Richard nods "yes." 

CUT TO:

BETH’S ROOM 

Beth sits on her bed holding her pillow. Nina and Richard can 
be heard having sex. She stares forward psychotically. 

TITLE CARD: JUNE

INT. / EXT. VOLVO - LA ROUTE TRANSCANADIENNE

Richard drives. Beth rests her head against the window and 
stares at the scenery. 

NARRATOR
Near the end of spring, Richard 
drove Elizabeth to visit Ludwig at 
the clinic in Québec City. 

CUT TO:

INT. CLINIC PRIVATE CARE ROOM - DAY

Ludwig has bandages all over his head and arms. He lies in a 
hospital bed. His eyes stare out at Richard and Elizabeth.

RICHARD
You’re going to be alright. They’re 
going to fix you up, and you’ll be 
back to your old self.

He tries to say something to him.

LUDWIG
Kill me father so I can be with 
Mother. 

Beth breaks down crying. Richard sobs in his hands.

A nurse enters.

NURSE
Monsieur, le garçon a besoin de se 
reposer maintenant. 

(MORE)
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Veuillez vous devez aller. Vous 
pouvez lui rendre visite plus tard. 

BETH
(trying not to cry)

Dad, we have to go. We can come 
back tomorrow. Merci.

EXT. CLINIC PARKING LOT - DAY

Beth trots across to the Volvo ahead of Richard. He remote 
unlocks the car and walks to the driver’s side and gets in.

Beth sobs. Richard starts the car. 

RICHARD
Let’s check in at the hotel. You’ll 
feel better after.

INT. VOLVO / EXT. PRIVATE SCHOOL - DAY

They are outside the gates of large PRIVATE SCHOOL. Beth 
cries and screams at Richard in the car. Horses can be seen.

BETH
(crying)

I don’t want to go here, I don’t 
know anyone. Why are you making me 
do this? Why!?

RICHARD
(also crying)

It’s really for the best. You’ll be 
able to meet a lot of great kids 
your own age, and you’ll get to 
ride horses and speak French all 
the time. 

BETH
I don’t want to speak French all 
the time! 

RICHARD
I’m only two hours away. Nina and I 
are going to drive here and see you 
and Ludwig as much as possible. 

BETH
I don’t want to see her! Dad, I 
never want to see her ever again.

NURSE (CONT'D)
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RICHARD
I know this is going to be really 
hard for you, but Nina and I are 
together, and I think we’re going 
to get married.

BETH
Married! 

RICHARD
Yes.

She starts to laugh at him.

BETH
How can you be so unbelievably 
stupid?! 

RICHARD
We’ve talked about using that type 
of language, Elizabeth. This is why 
you need to go here. They’re going 
to help turn you into a lady.

BETH
You really don’t know, do you? 

RICHARD
What? What? Don’t I know? 

BETH
Dad, you can’t marry Nina.

RICHARD
(incredulous)

And why not?

BETH
Because, dad, you’ll be arrested.

RICHARD
Arrested? Why? What the hell are 
you talking about? I told you, I 
never know when you’re joking.

BETH
How old is Nina, Dad? 

RICHARD
I know she may seem young. But 
she’s twenty-five, and that makes 
her a woman, and I know that’s 
thirty years younger than I am, 
but... 

(MORE)
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men sometimes date, uh, women much 
younger than them, and that’s... 
that’s just the way it is. It’s 
true. Bogart fell in love with 
Lauren Bacall when she was 
nineteen, and he was... older.

BETH
She’s like seventeen.

RICHARD
Seventeen! Impossible! She’s 
probably, twenty-two, or twenty-
one. She’s definitely twenty.

BETH
No, Dad, she isn’t. We were 
watching America’s Next Top Model, 
and she was saying how her “breasts 
and skin and body were still 
perfect, and that you lose that 
when you’re in your twenties.”
I told her she was so fucking 
crazy, and she said she knew that, 
but she didn’t care. She was still 
going to be a model.

RICHARD
Elizabeth, you need to stop lying.

BETH
I’m not lying. I’m telling the 
truth.

RICHARD
You’re a little liar. A few years 
here will do you some good. 

BETH
(screaming)

Why won’t you listen to me?

Richard drives through the gates.

RICHARD
You need to grow up!

She starts to cry. Richard becomes quiet as they drive closer 
to the school.

DISSOLVE TO:

RICHARD (CONT'D)
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EXT. QUÉBEC CITY CAFE - EARLY EVENING

Richard sits by himself eating STEAK FRITTES at a sidewalk 
café. He half laughs to himself about the ridiculousness of 
what Elizabeth just told him. 

NARRATOR
After enrolling Elizabeth, Richard 
stayed overnight at a very good 
hotel. He had a good meal. In the 
morning, he visited Ludwig, and 
although he wasn’t a religious man, 
he prayed for him. Sometime during 
the trip back home, the thought 
occurred to him, “What if what 
Elizabeth said was actually true?” 

RICHARD
(scoffs to himself)

Ridiculous.

NARRATOR
It was a long drive home, but with 
little incident.

Richard drinks some wine and continues eating.

FADE TO BLACK:

INT. R.A.M. - LIVING ROOM - EVENING

Richard enters with his BAG. A EUROPEAN FOOTBALL MATCH is on 
very loud. Sitting in the living room are two young men with 
MILITARY BUZZ CUTS. Nina is between them. 

RICHARD
Hello? 

Nina jumps over the couch overjoyed to see Richard. She is 
wearing WHITE SHORT SHORTS and a TANK TOP. 

NINA
Richard!

She runs over and jumps up onto him.

NINA (CONT’D)
(kissing him)

I missed you.

RICHARD
Nina, there are two men on the 
couch watching soccer.
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NINA
Oh. Don’t worry, this is my cousin, 
Serge, and his friend Alex. 

RICHARD
Your cousin? 

NINA
Yes, twice removed. They just got 
out of the military or something. 
Now they’re doing private security 
and some import and export, or 
whatever jobs.

Richard goes to greet them. 

RICHARD
(holds hand up.)

Hello, my name is Richard. 

Alex nods. SERGE gets up, doesn’t shake his hand and get’s 
two BEERS from the fridge.

He is tall and thin, very pale, but well muscled. He has 
FOREARM TATTOOS and wears a GOLD CHAIN with a  CROSS and 
BLACK AND WHITE ADIDAS TRACK SUIT. ALEX wears BLUE AND WHITE 
TRACK PANTS and a WHITE TANK top. He also has MILITARY TYPE 
TATTOOS on the shoulder. He has a SCAR across his face and 
light acne. Serge has a heavy accent.

He brings the beer back and gives it to Alex.

SERGE
Dick! You have sweet home. I hear 
you designed it.

Serge looks at Alex and they kind of laugh.

RICHARD
Yes. I did.

SERGE
(swearing at TV; holds his 
head)

Muthafucka! You fuck! Oh you fuck!

ALEX
(shouting at TV)

I fuck your mother in her mouth!

RICHARD
(uncomfortable)

Please. Gentleman. Your language.
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SERGE
You’re too sensitive. It sounds 
better in my language.

Nina steps on the couch and slides in between them.

NINA
Jebem ti mater u usta.

SERGE
See. Sounds better.

ALEX
(at TV)

Jebem te u dupe!
(subtitle: I fuck you in 
your ass!)

SERGE
How do you say that in French? 

NINA
Ha. Je te baise dans le cul.

RICHARD
Disgusting.

NINA
You don’t know what I said. You 
can’t speak French, my love.

RICHARD
I know it was disgusting.

SERGE
(adjusting)

You couch, Dick, so fucking 
uncomfortable. 

RICHARD
It’s Mies van der Rohe.

SERGE
Makes my balls hurt.

Alex agrees. Serge lightly touches Nina’s thighs and she 
brushes his hand away. Richard turns and walks away.

NINA
If you’re hungry, there’s lots of 
cabbage rolls and cabbage soup in 
the fridge.

84.



RICHARD
I’ve lost my appetite.

He notices piles of FASHION MAGAZINES appear to be all over 
the house. He walks upstairs to the

SECOND FLOOR

He notices Nana is sitting on a chair in her room and staring 
at the wall. She turns and looks at Richard.

RICHARD (CONT’D)
Nana? 

NANA
You sonovabitch, Richard.

RICHARD
(walking away)

I don’t speak Hungarian!

CUT TO:

INT. R.A.M. - RICHARD’S OFFICE - EVENING

Richard is asleep at his desk. Nina knocks on the door. She 
is wearing a skintight short BLACK FRONT ZIPPER DRESS. Her 
hair is pulled back tight. Her shoes are BLACK ANKLE STRAP 
HIGH HEELS. Her make-up is on very heavy.   

NINA
I’m going out dancing with the 
boys.

RICHARD
What time is it?

NINA
Midnight-ish.

RICHARD
Midnight? You should be going to 
bed.

NINA
Come dancing with me.

RICHARD
I’m not going dancing. I have to 
work in the morning. 
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NINA
Yeah, that’s okay, you’d probably 
be too old to get in anyway. I knew 
you wouldn’t want to go, I only 
asked to be polite.

RICHARD
Well, you’re too young to go to a 
club.

NINA
What is that supposed to mean?

Richard gives her a look. She turns sharply away from him.

RICHARD
(grabs her arm)

Nina, I love you. I love you. I’m 
sorry, I’m sorry.

NINA
You always do this to me! 

She storms out.

INT. BEDROOM - EARLY MORNING

It is raining hard. A drop of water hits Richard in the eyes. 
Drops fall a couple of more times before he opens his eyes.

RICHARD
(drowsy)

Nina.

A water drop hits him. 

RICHARD (CONT’D)
(looking at ceiling)

Jesus. Contractors! 

He turns on a lamp. The roof is leaking. There is a pool of 
water on the ground.

RICHARD (CONT’D)
Contractors! Lousy contractors.

Richard turns over anything he can find on the dresser that 
looks like it can hold water. He opens drawers and rummages 
through them. He opens Nina’s underwear drawer. He sees her 
CANADIAN passport. 
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He picks it up and looks at it for a long time. He puts it 
back in the drawer without opening it. 

CUT TO:

MAIN ENTRANCE

Nina walks in holding her clutch. She is drenched, her makeup 
running and she looks like a drowned rat. She closes the 
door. She hears Domino gives a slight bark somewhere in the 
house. She stops. The sounds of cleaning can be heard.

She takes off her shoes and turns on a lamp. She puts her 
clutch down on the NELSON BENCH. 

She walks and finds a LARGE POT, TWO SMALL POTS, and a GLASS 
on the floor catching drips from the ceiling. 

NINA
WTF? 

LIVING ROOM

Richard is curled up on the Barcelona Chair. 

She walks past him. 

KITCHEN

Nana is cleaning in the kitchen. She hears Nina and walks out 
quickly her arms flailing.

NANA
(angry in Croatian; 
subtitled)

Nina! Where were you all night! 
Where is that no good cousin of 
yours? Huh?

NINA
(Croatian; subtitled)

Nana, mind your own business. Go to 
bed.

NANA
(Croatian; subtitled)

Mind my own business! You little 
slut!

NINA
(Croatian; subtitled)

Drop dead. 
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Nina walks upstairs. 

NANA
(upset, Croatian; 
subtitled)

Drop dead! 
(crying)

Nina. My Nina. 

Nana walks out into the 

LIVING ROOM

Richard sits awake on the chair. She gives him the evil eye.

RICHARD
Yes, yes, I know, I’m a son of a 
bitch. You need to learn more 
English Nana.  

Nana turns around and heads back into the kitchen.

Richard looks over and sees Nina’s clutch. He walks over to 
it. He opens it as quietly as he can. He pulls out Nina’s ID. 

CLOSE SHOT - NINA’S QUÉBEC LICENSE. SHE LOOKS THIRTEEN AND IN 
HEAVY MAKEUP IN THE PHOTO. THE YEAR OF BIRTH IS 1990.

RICHARD (CONT’D)
(counts on his fingers)

Twenty... one...two.. three... 
(smiling)

Elizabeth, you little liar.

He puts her license away.

CUT TO:

INT. MASTER BEDROOM

Nina is cleaning up. She is clearly annoyed and is putting 
new sheets on the bed. Richard walks in.

NINA
You wrecked all my make-up.

RICHARD
I’m sorry... The contractors... 
I’ll buy you new make-up.

NINA
You promise?
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RICHARD
I promise.

NINA
From MAC?

RICHARD
From wherever you want.

She turns to him and starts to cry. She holds on to him.

NINA
(crying)

My stupid cousin and his douchebag 
friend left me for stupid ugly-old 
sluts. Literally. 

(choking)
I had no money. I had to walk home.

RICHARD
I’ll give you some tomorrow.

NINA
I’m going to quit Madame Bouvier’s.

RICHARD
I thought you had quit already? 

NINA
No. I just don’t go to work 
anymore. 

RICHARD
Flowers. It’s not a good career. 

NINA
I want to be a model.

RICHARD
What about your ballet?

NINA
Ballet is for little girls. I need 
an agent.

RICHARD
We’ll find you one.

NINA
And head shots. They’re expensive.

RICHARD
Whatever you need.
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NINA
(she kisses him)

I love you.
(pause; touches stomach)

I’m getting fat.

RICHARD
Nonsense! You’re perfect. 

NINA
(looking in mirror)

Really? I always thought so. I’m a 
little small, and my breasts and my 
ass are pretty flat, like most good 
models. If I need height, I can 
wear heels. It all depends on the 
camera lens, so I’m not worried. 
I’m going to be the Next Top Model. 

He nods and then she kisses him deeply.

FADE TO BLACK:

INT. PHOTO STUDIO - DAY

Nina poses dramatically. The photos bulbs go off. She moves 
into a new pose.

NARRATOR
Richard took the entire week off.  
He bought Nina a whole new wardrobe 
and all the make-up and glass jars 
she wanted. He paid for her head-
shots so she could get an agent for 
modeling.

Richard sits at the back of the room watching as the 
PHOTOGRAPHER takes photos of Nina against a WHITE BACKDROP.

INT. MODELING AGENCY - WAITING ROOM - DAY

Nina sits on a chair with a BLACK PORTFOLIO on her lap.

NARRATOR
And, as it turned out, her new 
agent, also represented...

 The door opens and Chad exits. He looks visibly shaken.

NINA
(stands; runs over)

Chad!
(MORE)
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(hugs; fake kisses)
I haven’t seen you in, like 
forever. 

(she looks at him)
You OK?

CHAD
They said I look too much like a 
hockey player. Too much mass for 
anything other than a Home Depot 
catalogue. Brutal.

(pause)
I like playing hockey. 

NINA
Oh honey. I think you look good.

CHAD
Yeah?

NINA
Yeah, really good. 

(squeezes tricep)

A female ASSISTANT exits. She is very fashionably dressed.

ASSISTANT
Madam Nina Novak?

NINA
Wish me luck.

CHAD
Good luck, you’re going to.. 

Nina enters the door and waves good-bye to Chad.

I/E. RAM - BACKYARD - AFTERNOON

Richard is filling the pool. It is nearly full. Nina is 
walking back and forth in the kitchen and binge eating ice 
cream. She wears a BIKINI and SUNGLASSES. The doors are wide 
open merging both spaces. The backyard is landscaped now.

NINA
They said I was too fat! Like I was 
pregnant. A baby bump. The nerve! 

Her ice cream is finished. She drops the bowl in the sink.

RICHARD
I think you look great. 

NINA (CONT'D)
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She opens the fridge, grabs an apple and angrily eats it.

NINA
(mouth full)

They said I can’t walk in heels!

RICHARD
What?

NINA
I said they said I can’t walk in 
heels! Look at this.

She walks outside and struts alongside the pool. She is 
awkward and unbalanced. Richard looks at her painfully. 

NINA (CONT’D)
See! I can too fucking walk in 
heels. Bitches.

She tosses the apple core. Richard is about to scold her when 
he notices Serge and Alex walk in to the house. Nina turns.

NINA (CONT’D)
Where have you been?

SERGE
Never you mind your pretty head.

(slaps her ass)

NINA
Fuck off, Serge! 

SERGE
Ha. Oh, nice pool, Dick. 

RICHARD
It’s not heated yet. Maybe come 
back next week. It’s not sensible.

Serge goes around the pool. Alex puts his hand in. “Brr.” 

SERGE
(starts to undress)

Pussy. 

RICHARD
You should really wait until it’s 
ready. It’s not ready. 

SERGE
Warm enough.

He undoes his pants to reveal tight RED BRIEFS. 
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RICHARD
(repulsed)

Ahh. Geez. You should wear a swim 
suit. It’s not hygienic. 

Serge jumps in the pool. He immediately comes up as it is 
shocking cold. Nina and Alex laugh at him. Alex starts to 
strip down as well. Serge pulls himself up and looks at Nina.

NINA
Oh no. Don’t you dare. 

SERGE
Little girl. I’m going to get you 
little girl.

Serge chases her, she screams as he throws her into the pool. 
Richard is now standing inside the house. He watches them 
splash around in the pool.

CUT TO:

I/E. RAM (RICHARD’S ARCHITECTURAL MASTERPIECE) - LIVING ROOM

Richard sits in a chair “reading” a book. SOCCER is on the 
TV. He looks outside when he hears Nina shrieking. The boys 
are pushing her head under the water. Richard sits up. 

Nina rises to the surface of the pool.

NINA
Eff off! Serge! 

She pushes Serge. He laughs at her and slaps her stomach.

SERGE
You eating too much ice cream, make 
you fat. 

ALEX
Richard get you pregnant?

She gets out of the pool, puts on a towel around her waist 
and storms into the house.

SERGE
Nina! 

Nina walks near Richard.

NINA
You’re supposed to protect me.
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RICHARD
I don’t like water.

NINA
Figures.

She heads upstairs. He returns to his book. Serge enters.

SERGE
You, Dick! Yes, you.

RICHARD
Richard.

SERGE
Alex said you got Nina pregnant? 
Dick. Is this truth? You get her 
pregnant, Dick, did you?

RICHARD
(standing)

Now, hold on just a minute, you 
barbarian! How dare you suggest 
that I somehow...

Serge cuts him off by putting a finger into his chest.

SERGE
You know what you did, didn’t you? 
You nasty? You nasty, nasty. Alex 
said he make many a girl have baby, 
and Nina look like she have baby to 
him. Right Alex?

Alex corners Richard.

ALEX
Ya.

SERGE
She’s just a girl, Dick.

Alex shakes head.

SERGE (CONT’D)
If she have your baby, somebody 
going to notice her baby. Somebody 
going to say, where Nina get her 
baby from? Somebody going to say, 
hey, Dick gave her baby.

RICHARD
(blubbering)

I didn’t get her pregnant! 
(MORE)
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And if I did, if I did, it would be 
none of your damn business! I’m 
going to marry Nina! She’s going to 
be my wife.

SERGE
You going to marry Nina?

Serge quickly slaps Richard. Richard starts to tear up.

RICHARD
(crying)

 I love her...

Alex punches him in the stomach. Richard drops and cries.

SERGE
(spits on Richard)

Nasty! 

Serge is about to throw a punch at Richard when he sees Nina 
on the stairs, her arms crossed. Richard defensively has his 
hands up. 

NINA
Leave.

Serge and Alex grab their bags.

RICHARD
(composing himself)

Get out of my house. 

Nina walks down to help Richard. He brushes her off and heads 
upstairs. Serge bumps into the wall. 

SERGE
Fucking architect. 

INT. RAM - HALLWAY / MASTER BATHROOM - EARLY EVENING

Richard softly knocks on the door. Nina can be heard crying.

NINA (O.S.)
Go away!

Richard turns and sees Nana. He sheepishly looks away. Nana 
walks up to the door and listens. She glances back at 
Richard.

RICHARD (CONT'D)

95.



MASTER BATHROOM

Nina holds A PREGNANCY TEST is positive and reads 7+ (weeks). 

INT. LIVING ROOM - EVENING

Loud hard knocks at the door and the door bell buzzes 
repeatedly. 

INT. MASTER BATHROOM

Nina is sitting on the edge of the toilet her head in her 
hands. She hears the buzzing, gets up rushes out of the room. 

LIVING ROOM

Nina runs down the stairs into the open living room. Nana is 
in the foyer. She is about to open the door.

NINA
Nana!...

Nana opens the door and Serge enters with Alex behind him. 
Serge carries a plastic bag from a pharmacy.

NINA (CONT’D)
Get out Serge. Take your boy toy 
with you.

SERGE
I don’t think so. Not until you 
take pregnancy test. 

He walks up the stairs and dumps four different tests. 

SERGE (CONT’D)
I hope you have to pee. I don’t 
want to wait all night.

Richard stands at the back of the living room. Nana leaves.

SERGE (CONT’D)
Dick, you don’t go anywhere.

(to Nina)
Take test.

NINA
No.

SERGE
Well, it’s going to be a long 
night.
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RICHARD
Gentleman, please leave our home 
before I call the police.

SERGE
You going to call the police? Nina, 
tell him. Tell Dick how old you 
are.

RICHARD
I know how old she is. She’s twenty-
two.

Serge and Alex laugh. 

SERGE
Twenty-two?! Ha. 

NINA
Shut up.

SERGE
Tell him how old you are!

Nina glares at him.

SERGE (CONT’D)
(to Alex)

Go get her passport.

Alex moves to the stairs and Nina tries to block him. Serge 
grabs her arm.

SERGE (CONT’D)
(terse)

Get your passport!

NINA
No, Serge!

RICHARD
I don’t care how old she is. I love 
her. Let go of her. 

SERGE
(holding on to Nina)

I’ll hit you again.

NINA
(screams)

Let go! 

Nina looks up. Nana slowly walks down the stairs carrying 
Nina’s passport.
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They stand awkwardly as they wait for her. Alex turns on the 
TV and finds a SOCCER MATCH.

Everyone stands and waits until Nina returns with her 
passport in her hand and the pregnancy test. She hands the 
test to Serge. 

SERGE
I told you. She’s more than seven 
weeks. 

NANA
You shut up.

Nana slowly walks up to Richard. She hands him the passport.

NANA (CONT’D)
Look.

He slowly opens it.

CLOSE SHOT - NINA NOVAK’S CANADIAN PASSPORT

A stark BLACK AND WHITE PHOTO OF NINA expressionless and 
looking like a criminal. 

Richard finds it adorable. He looks over and sees her birth 
date: 2 July 1999. As he does the math in his head, the blood 
runs from his face.

RICHARD
(counting)

Nineteen?

NINA
Seventeen.

RICHARD
Seventeen?

NINA
(sheepish)

No, I’m eighteen on July 2nd. Next 
week. Finally legal, I guess.

RICHARD
You’re eighteen? On July 2nd? Next 
week... So, Elizabeth? 

She nods. Richard walks a few feet and reaches out for the 
back of the chair, he stumbles and falls down to the ground, 
then gets up, runs to the bathroom and vomits.

CUT TO:
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INT. LIVING ROOM - LATER

Richard sits in a chair and drinks a GLASS OF WATER. He 
slowly looks around the room. 

Everyone is staring at him. 

He continues to drink the water very slowly until it’s gone. 

Nina takes the glass from him.

NINA
I meant to tell you. It just didn’t 
seem that important. 

He looks at her incredulously.

NINA (CONT’D)
Nana has something she wants me to 
translate for you. 

Montage: Nana speaking in Croatian and Nina translating while 
Richard painfully listens. She cries as she translates. 

NARRATOR
Nana devised a plan, whereby 
Richard, would pay them all 
$50,000. As penance, he would 
attend Church every Sunday and pray 
for his forgiveness, which he was 
told would never ever happen in his 
lifetime. If he did not, Nina would 
go to the police, and he would end 
up being labeled a sex offender, 
and he’d lose everything probably 
just commit suicide, or be sent to 
prison and kept in isolation lest 
he be murdered by the inmates who 
would surely kill him. Since Nina’s 
life would be effectively over, he 
would have to make it up to her 
each and every day of his short and 
pathetic life. He would never tell 
anyone that Nina was so young, and 
if anyone asked, she’s was a 
nineteen year old “au pair” from 
Belgrade. When she was legally old 
enough, he would marry her before 
God. Richard would have to then pay 
them another $50,000 and then each 
year after that, pay an additional 
$10,000 until her child was 
eighteen. 

(MORE)
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He would have to see that Nina is 
well provided for, and would work 
only as a fashion model, but would 
also pay for her education and 
designer clothes. 

NINA
...And Alex will flay your body and 
feed you your own genitals. 

Alex holds the knife close to his face.

NARRATOR
Richard accepted. Then Serge told 
him to shut up and go to his room. 
Monday was a holiday. On Tuesday, 
he would get the money. 

FADE TO BLACK:

TITLE CARD: TUESDAY, JULY 2ND

INT. RICHARD’S OFFICE (ABC ARCHITECTURE)

Richard sits at his desk. He looks over at his BRIEFCASE 
beside him. He opens it slightly. It is filled with stacks of 
CANADIAN MONEY. 

Lisa enters the office and he closes the briefcase. 

MS. WILSON
Can I get you anything? Richard? 

RICHARD
A gun.

MS. WILSON
You could just jump.

He looks at her. She leaves. He stands up and presses his 
head against the glass and watches the traffic below. 

INT. RAM (RICHARD’S ARCHITECTURAL MASTERPIECE) - FOYER

Richard enters the door. He holds his briefcase, and tucked 
under her his arm he has a WRAPPED GIFT, in BLACK WRAPPING 
WITH A PINK RIBBON.

NARRATOR (CONT'D)
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Serge and Alex jump up and Richard hands them the briefcase. 
They open it and take out stacks of money, gleefully.  

SERGE
Nice, Dick. Nice. 

ALEX
Nice!

Nina is sitting at the table, polishing her toe nails. She 
wears WHITE DENIM SHORTS, and a NAVY BLUE TANK TOP.  Richard 
places the gift on the table in front of her. Her tan is rich 
and dark.

RICHARD
(meaningful)

Happy Birthday.

She ignores him. Richard walks upstairs. 

Nina opens the gift slowly. It is a shoe box. Inside are a 
pair of CHRISTIAN LOUBOUTIN’S black patent leather 120MM RED 
HEELS. 

Nina glows as she takes them out.

INT. RAM - RICHARD’S OFFICE - NIGHT

Richard lies curled up in the dark on a BARCELONA BENCH. In 
the background is a very loud soccer game. He hears heels 
click down the hallway. The heels stop at his door. The heels 
walk away. Stop, then come back. 

Nina slowly opens the door. Light floods in. Richard doesn’t 
move. Nina creeps in. She kisses him on the cheek and then 
closes the door. He opens his eyes and watches her quietly 
close the door. 

CUT TO:

EXT. RAM - POOL

Nina is wearing her bikini and her red-soled heels. Alex lies 
on a towel in swim trunks sunning his back. Nina walks around 
him.  

Serge sits in a chair with his shirt off. He has a ball. 
Domino waits for it. 

SERGE
Go fetch! This is a very smart dog. 
I throw the ball, he get it. See.
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Domino runs after the ball past Nina. She scowls at him and 
continues to practice her catwalk in those heels. 

SERGE (CONT’D)
You look ridiculous. You walk like 
drunk penguin.

She ignores him. Domino brings the ball back to him. Serge 
quickly tosses the ball near Nina.

NINA
Watch it! 

She continues to walk. Domino runs out near her, and she 
moves to avoid it. A heel steps in dog mess. She slips, and 
falls hard against ground. Alex immediately gets up. Serge 
laughs at her. Nina stands. She looks in complete shock. Nina 
can’t stand on her right leg. Alex holds her. Serge tries to 
help her. She grips her lower abdomen. Serge, suddenly 
worried, moves to help her. Domino barks.

NARRATOR
Nina broke her ankle, they took her 
to a hospital, and she miscarried. 
Two days later, Nana died, there 
was a funeral, and Serge and Alex 
left for good.

INT. RAM - MASTER BEDROOM - DAY

Richard enters the bedroom with a TRAY OF BERRIES, 
CROISSANTS, A GRAPEFRUIT, GLASS OF ORANGE JUICE AND FASHION 
MAGAZINE. 

Nina is in the bed, he ankle is in a cast. 

RICHARD
(happy)

Bon-jour. 

NINA
(irritated; proper accent)

Bonjour. J'ai pas faim. Je 
m'ennuie. 

RICHARD
You know I can’t understand a 
bloody thing you say, in French or 
Hungarian.

NINA
I said. I’m not hungry, I’m just 
fucking bored.
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RICHARD
My love, what did I tell you about 
swearing? 

NINA
I want to burn this house down.

RICHARD
(appalled)

Why would you even joke about that.

NINA
Who say’s I’m joking? 

Richard sets up the food in front of her. She eats a few 
berries. She opens the magazine. Flips through thirty pages 
of adds and tosses it on the floor. 

Richard picks up the magazine and puts it neatly on a STACK 
of MAGAZINES on the dresser. 

He picks up her clothes, tossed on the floor. He neatly picks 
them up, and he smells them to see if they are clean. He puts 
a clean shirt back in the closet.

Nina watches him with contempt.

RICHARD
There. You’re mixing your clean 
clothes with the dirty ones. 

NINA
I really don’t care.

RICHARD
I know you don’t care, but I do.

He opens the closet and looks through it.

RICHARD (CONT’D)
Look at this. Half of your clothes 
are on the floor.

NINA
I think you should get in the 
closet. 

RICHARD
What? I’m not getting in the 
closet. 

NINA
I think you should get in the 
closet. You should stay in there. 

(MORE)
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If you’re a good boy, then I’ll let 
you come out and have sex with me.

Richard turns around and looks at her. 

NINA (CONT’D)
Get in the closet.

RICHARD
Nina? 

NINA
Get in the closet!

He gets in the closet.

NINA (CONT’D)
Close the door. 

He does. 

NINA (CONT’D)
Don’t come out.

She eats her berries, puts in her earbuds and reads a 
magazine.

INT. MASTER BEDROOM - CLOSET - NIGHT

Richard pears out of the closet. He quietly waits for 
something to happen. He can hear television channels switch 
downstairs. He opens the closet door. 

STAIRWAY

Richard walks down the stairway wearing a robe. 

Nina is sitting watching REALITY TV.

RICHARD
Nina? 

NINA
Get back in your closet! 

RICHARD
I’m hungry. 

NINA
I’ll bring you something later, and 
remember if you’re good...

Richard walks back upstairs. 

NINA (CONT'D)

104.



INT. RAM - MASTER BEDROOM

Richard opens the closet, gets inside and closes it.

INT. RAM - MASTER BEDROOM - MORNING

Richard is curled up asleep in the closet. He hears Nina run 
a tap, then hobbles back into the room on crutches. She opens 
the closet door. Richard looks up at her. He is unshaven.

NINA
OK. You earned it. Get in bed.

Richard opens the closet door. He goes close to her. 

NINA (CONT’D)
(pushes him with crutches)

Uhg, you stink Richard. You need to 
take a shower and go to work.

INT. APPLEBY BALDWIN AND CRAB ARCHITECTURE - MEETING ROOM

Richard sits in a meeting with CLIENTS talking about a new 
PARKING STRUCTURE. He is barely present.

CUT TO:

INT. RAM - MASTER BEDROOM - EVENING

Richard sits in the closet. He reacts to every sound in the 
house. He can hear her come into the room. He pears through 
the closet door but does not see her. 

NINA
Where are you? 

Richard tries not to giggle. 

NINA (CONT’D)
Where are you my little architect. 
My bad, bad, architect. 

He bursts open the closet. He is in his underwear. 

NINA (CONT’D)
Bad, architect! Bad! 

She hits him with crutches, he grabs her and he picks her up 
and drops her on the bed.  
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NINA (CONT’D)
Come here. 

FADE TO BLACK:

INT. CLOSET - NIGHT

Richard awakes at the bottom of the closet to ELECTRONIC 
CHATTERING. 

He opens the closet. He stands on a chair and peers out of 
the thin top windows. He sees a POLICE SQUAD CAR. TWO POLICE 
OFFICERS write something down. Then the interior light goes 
off, and the squad card drives away.

He steps down from the stool. He looks over at Nina. She is 
sprawled out across the middle of the bed. He walks to the 
closet, and closes the door. 

INT. RICHARD’S OFFICE (ABC ARCHITECTURE) - DAY

Richard is at his desk. Lisa transfers a call to him. He 
picks up the phone. 

RICHARD
Richard Appleby. 

NINA
(on phone)

I have something special treat for 
you tonight.

RICHARD
Like what? 

NINA
(on phone)

Stay in the closet and you’ll see. 

She hangs up. Richard looks gleeful at the news. He looks up 
and sees that his secretary has been listening in on the 
call. She looks back at him and gives him the evil eye. 

Richard gives her the finger. She turns away.

INT. CLOSET - NIGHT

Richard waits in the closet. He waits and waits. He looks 
over at his bare wrist. He is not wearing a watch.

He hears Nina in the hallway. He tries to see better. 
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NINA
(o.s)

Just wait a minute and close your 
eyes.

Richard’s excitement grows. He hears giggling. 

NINA (CONT’D)
(o.s; giggling)

You can open your eyes, Chad.

Richard opens his eyes. Nina is wearing a BLACK NÉGLIGÉE.

RICHARD
(to himself)

Richard.

CHAD
(o.s)

You’re so hot Nina.

NINA
Shhh. Take off your clothes. I want 
to see your body. 

Richard shifts. He can see Nina. She climbs into bed. Chad 
undresses and climbs into bed.

Richard watches as Chad kisses Nina. Richard is visibly 
upset. Richard watches as Chad appears to have sex with her. 
Nina moans. Richard catches her eye.

NINA (CONT’D)
(mock orgasm)

Oh Chad! Oh Chad!

Richard bursts out of the closet naked and screaming, scaring 
the hell out of Chad, who falls off the bed and runs out of 
the room without his clothes. Nina covers herself.

She laughs at Richard, cruelly.

NINA (CONT’D)
I told you not to come out of the 
closet.

He looks at her with complete contempt. 

NARRATOR
After that, the closet games 
stopped.

FADE TO BLACK:
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INT. RAM - RICHARD’S OFFICE - DAY

Richard is standing talking on the phone. He is clean shaved 
and wearing a LIGHT BLUE DRESS SHIRT and NAVY SLACKS.

RICHARD
(on phone)

Uh huh. I see. Yes. Okay. I don’t 
really understand.

He sees Nina dressed walk by the door. He covers the phone.

RICHARD (CONT’D)
Where are you going?

NINA
Out. 

RICHARD
Out is not a place. 

NINA
(continues walking)

You’re not my father, or my 
husband.

RICHARD
Nina! 

She walks back and stands in the door.

RICHARD (CONT’D)
It's the clinic. I don't 
understand. 

NINA
(concerned)

Ludwig? 

RICHARD
Yes. 

He anxiously hands her the phone.

NINA
(on phone)

Bonjour? Oui. Uh huh. Oui. Bien 
sûr. Nous pouvons être là à 13 
heures.  

She hangs up.

NINA (CONT’D)
Ludwig wants to see you. 
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EXT. CLINIC PARKING LOT / INT. VOLVO - DAY

Richard pulls into the parking lot. Nina is in the passenger 
seat. He parks the car and turns off the engine. 

NINA
Do you want me to come in with you?

Richard shakes his head “no.” 

INT. PRIVATE BURN CLINIC - HALLWAY

Richard slowly walks down a long hospital hallway. DOCTORS 
and NURSES walk past him in the opposite direction. A female 
nurse walks beside him. In French she explains that Ludwig is 
recovering very well, and that he is playing outside with 
some of the other children. 

At the end of the corridor are two double doors. The nurse 
opens the doors and they walk into a playground. 

EXT. CLINIC - PLAYGROUND - DAY

Richard walks outside. A group of seven children are playing 
on a small GYM SET with TWO NURSES observing. Each child has 
his or her own bandages on their arms or legs.  

The nurse explains to Richard in FRENCH that Ludwig has made 
a few new friends, and should be ready to go home soon. 
Richard sees Ludwig playing. He has bandages on both of his 
arms and wrapped around his hands. Richard bursts into tears. 

NURSE
Monsieur? 

Richard covers his eyes and turns away and runs through the 
doorway. He nearly crashes into an ORDERLY moving a STRETCHER 
as he runs, distraught through the halls. 

EXT. CLINIC PARKING LOT / INT. VOLVO - DAY

Nina sits in the car with her knees curled up pressed against 
the dash. She stares off into space. Richard opens the door, 
and gets in. He has tears streaming down his cheek. He puts 
on his seat belt. He turns the car on then bursts into tears.

RICHARD
Everything is my fault.
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NINA
(consoling)

Oh, baby. 

RICHARD
(crying)

It’s all my fault.

He composes himself, starts the car and backs out of the 
parking lot.

CUT TO:

INT. PRIVATE SCHOOL - ADMINISTRATION DESK - DAY

Richard is at the front desk of Beth’s private school. Nina 
looks at HISTORICAL PHOTOS on the WALL. 

RICHARD
(bangs fist)

I want to see my daughter, right 
this Goddamn moment.

CLERK
(in French)

Sir, who is your daughter?

RICHARD
What is he saying? Goddamit. Speak 
English! Nina! Why doesn’t anyone 
speak English!? 

NINA
Elizabeth Appleby. 

CUT TO:

INT. PRIVATE SCHOOL - HALLWAY

Beth walks out toward Richard. She somehow looks older, more 
mature. Her arms are crossed. He hugs her, but she is 
completely unresponsive to him.

Nina is far in the background, bored, wandering the hall.

RICHARD
You were right. Oh God, I’m so 
sorry, everything you said was 
true. She’s so horrible. I want you 
to come back and live with me. And 
Ludwig, poor poor Ludwig. You need 
to help me get rid of her. Please.

110.



Nina looks back at them, but she can’t hear Richard. Nina 
walks closer to Richard. Staff walk by.

NINA
Bonjour. 

STAFF
Bonjour!

Elizabeth looks at Nina, and then looks back at Richard.

ELIZABETH
(in French; pleasantly)

Father, I no longer need or want 
you in my life.

Richard starts to cry.

RICHARD
Elizabeth speak English!

ELIZABETH
(in French)

You are dead to me. 

RICHARD
Nina? Beth?

Nina comes close. Elizabeth scowls. 

ELIZABETH
(in French)

You deserve her, the harpy, and I 
hope you rot in hell. Father, I 
know you cannot, nor have you, ever 
learned to speak French, and I hope 
my words haunt you forever. I hate 
you, and I pity you. You deserve 
each other. I never want to see 
either of you ever again. Good-bye.

Richard cries. He can’t understand her. He falls to his 
knees. Elizabeth walks away, enters a door, and closes it.

INT. RAM - MASTER BEDROOM  - EVENING

Nina holds Richard as he lies curled up in bed.

NINA
I hate what she does to you. I 
don’t think you should ever see her 
again. I mean it. 

(pause)
(MORE)
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She’s put us in such hell.
(long pause)

You have to help find me a modeling 
gig. Maybe I need another agent.

Richard closes his eyes.

FADE TO BLACK:

INT. RICHARD’S OFFICE (ABC ARCHITECTURE) - NIGHT

Richard stands in his office. He watches Lisa work on her 
computer from behind. The rest of the office is empty. 

He goes back to his desk. Lisa stands and starts to put 
papers in a LARGE BAG. 

RICHARD
Ms. Wilson. 

She turns and looks at him. He looks completely dejected.

MS. WILSON
Mr. Appleby? Are you all right. 

He walks to her.

MS. WILSON (CONT’D)
Richard? 

RICHARD
Lisa.

He comes close to her. He touches her shoulder.

She kisses him passionately, and she jumps up and puts her 
legs around him pushing him on his desk.

MS. WILSON
(kissing)

I love you, I love you...

CUT TO:

INT. RAM - FOYER - EARLY MORNING

Richard opens the door quietly. He turns on a light. 

Nina is asleep on the Barcelona couch. The TV is on. Domino 
is curled up on chair. He walks past her. He wakes her up. 

NINA (CONT'D)
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She looks at him, her eyes look like she’s been crying for 
hours.

NINA
Don’t ever leave me.

She hugs him tightly. He gives in and holds her.

RICHARD
I can’t. You’d kill me.

NINA
I really would.

(pause)
Let’s go to bed. C’mon Domino.

He follows her.

TITLE CARD: TUESDAY, SEPTEMBER 3RD

EXT. CATHOLIC SECONDARY SCHOOL ENTRANCE - MORNING

Richards drives the Volvo up to the entrance of the school. 
Nina is dressed in CRESTED SWEATER, OXFORD SHIRT, STRIPED 
TIE, and a SHORT BLACK WATCH KILT with NAVY KNEE SOCKS. She 
carries her backpack.

NINA
Pick me up at four? 

RICHARD
Of course. What do you want for 
dinner? 

NINA
Surprise me. 

RICHARD
Spaghetti?

NINA
I mean, surprise me for diner, not 
now. 

She kisses him on the cheek and closes the door. He watches 
her quickly run into the school. 

Richard pulls away from the curb. 
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INT. VOLVO - RESIDENTIAL STREET - DAY

Richard turns a corner. In his REAR-VIEW WINDOW he can see a 
POLICE CRUISER. 

He looks at it in the mirror. The cruiser’s LIGHTS and SIRENS 
turn on.

Richard, irritated, starts to pull the car over to the curb 
when another POLICE CRUISER cuts along side him and forces 
him to stop.  

He stops the car. At the sight of the police he locks the 
door. 

The POLICE OFFICERS exit from their vehicles and draw GUNS. A 
male POLICE OFFICER knocks on the window with his gun.

INT. CATHOLIC SECONDARY SCHOOL - DAY

Nina walks down the hall and enters her classroom. She sees 
Chad sitting down in class and waves. He freezes. She finds 
this very odd. Inside the door, she is confronted by the 
TEACHER.

He motions her outside. A NUN and a FEMALE POLICE OFFICER 
approach. She tries to run, but is easily detained. She 
starts to bawl.

INT. CITY HALL COURTROOM - DAY

Richard stands in front of a JUDGE with a COURT-APPOINTED 
LAWYER. Charges are read in French and English. Richard is 
very solemn.

NARRATOR (V.O.)
Richard was brought before a judge 
on charges of child abuse and sex 
with a minor.

INT. ELIZABETH PRIVATE SCHOOL BEDROOM - DAY

Elizabeth recounts in great detail horrible things to a GROUP 
of appalled and concerned ADULTS.  

NARRATOR (V.O. CONT’D)
It turned out, after Richard had 
seen Elizabeth, there was great 
concern for her well-being, and it 
was then that she told them about 
her father. 
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INT. CLINIC - DAY

TWO POLICE OFFICERS talk to LUDWIG. 

NARRATOR 
Calls were made to find out about 
Ludwig. An investigation had been 
building. Neighbors were 
interviewed.

INT. STEFAN AND SYLVIE'S LIVING ROOM - EVENING

Sylvie and Stefan sit and serve tea to the Officers. 

STEFAN
Tea?

INT. RAM (RICHARD’S ARCHITECTURAL MASTERPIECE) - DAY

POLICE FORENSICS tear apart the place.

INT. POLICE INTERROGATION ROOM 

Serge and Alex talk to an officer heatedly. 

NARRATOR (V.O.)
Serge and Alex were arrested for 
selling Rohipnol outside a club. 
They told everything they could.

INT. PDQ (NEIGHBORHOOD POLICE STATION) - MORNING

Richard, exhausted, signs documents in triplicate to a CLERK. 

NARRATOR (V.O. CONT’D)
Richard was released on a $10,000 
bond and $15,000 surety, on strict 
condition he not be present in the 
company of anyone under the age of 
18 without supervision.

EXT. RAM (RICHARD’S ARCHITECTURAL MASTERPIECE) - MORNING

Richard gets out of a TAXI. He hands the taxi driver a $20. 
The TAXI DRIVER looks at the house, spits at him, takes the 
money. Written in ORANGE marking paint is DIE PEDO DIE! 
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NARRATOR (V.O. CONT’D)
Unlike Richard, the Taxi Driver 
spoke six languages, and understand 
the words he saw scrawled in 
graffiti, were not written in 
German, but were English.

INT. FRONT DOOR ENTRANCE

POLICE TAPE is on the door. The lock is broke. He opens the 
door. Domino aggressively barks at him. 

INT. LIVING ROOM 

Richard walks through a living room of overturned furniture. 
He walks upstairs. 

INT. MASTER BATHROOM 

He showers.

INT. RAM - RICHARD’S OFFICE - DAY

Richard dressed, his hair wet still and is cleaning up his 
office. He finds a photo of Christina. He puts it on his 
desk. Domino starts to bark. 

NINA
(O.S.)

Shhh. Domino. Quiet.

Richard stops. He can hear footsteps slowly come up the 
stairs. 

He exits his office. He walks over to the landing. 

He sees Nina. She is wearing WHITE GLOVES. 

NINA (CONT’D)
(trembling)

I bought a gun today. From a black 
kid at school.

She takes it out of her purse. It’s a REVOLVER.

NINA (CONT’D)
It’s loaded.
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RICHARD
(softly)

Nina?

NINA
(shaking)

Aren’t you even going to ask me why 
I bought the gun?

RICHARD
No.

NINA
Well, you’re going to laugh. I 
thought we could both kill 
ourselves.

Nina tries to laugh, it comes out awkward and scares Richard.

NINA (CONT’D)
Here...

(holds out gun)
You go first.

RICHARD
(scared)

Nina?

NINA
You have to take it Richard. You 
have to. It’s for us. It’s so 
romantic.

RICHARD
(tears welling up)

I can’t.

NINA
(adamant)

Yes, you can! I know you can. Take 
it. Take it.

She passes the gun to him. He takes it horrified. 

RICHARD
Nina? Please, why are you doing 
this?

NINA
(stern)

Richard! Richard. Do this for me. I 
promise to kill myself after you 
do, so we can be together. For-
ever.
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He looks at the gun.

NINA (CONT’D)
(angry)

What are you waiting for? Do it. Do 
it, Richard, do it now!

Richards starts to raise the gun. Tears stream down his face.

NINA (CONT’D)
Put it to your temple. Higher. 

He holds the gun up to his head. He is shaking terribly.

NINA (CONT’D)
(tears, kind of)

Just pull the trigger, baby.
(sickly sweet)

It’ll be over so quick. We’re going 
to be so happy.

He looks at her, crying too.

RICHARD
I can’t.

NINA
Yes, you can, you’re just not 
trying hard enough. Just pull the 
trigger.

(yelling; angry )
Pull the trigger!

RICHARD
Nina. I can’t! 

NINA
Do you want me to pull it for you! 

He shakes his head "no."

NINA (CONT’D)
(calmly)

Remember what I told you when we 
first met? It's fate Richard. 

RICHARD
Fate?  

NINA
Fate. 

(long pause)
Fucking shoot yourself already!
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RICHARD
No.

He collapses to the floor of his office and puts the gun down 
on the floor. Nina scoops the gun up and raises it toward 
him. 

Richard holds his hands up defensively.

NINA
(holding back tears)

Je vous hais, mon amour. Je vous 
déteste. (I hate you, my love. I 
hate you.)

RICHARD
(slowly)

Nina, Je-ne-parle-pas-Francais. (I 
don’t speak French)

Nina screams and throws the gun at him. 

The gun bounces off Richard’s raised arms and lands on his 
EILEEN GRAY TABLE. She runs downstairs. Richard sits down in 
his EAMES LOUNGE CHAIR.

INT. LIVING ROOM

Nina collapses on the Barcelona Chair. Chad is in the kitchen 
with GLOVES holding a GASOLINE JUG.

CHAD
Quoi? Do you want me to shoot him?

NINA
(dejected)

Why bother now?

INT. RICHARD’S OFFICE

RICHARD
(sobbing; to the chair)

Ray and Charles. I’m sorry. 

Richard sees the gun facing him.

CLOSE SHOT - REVOLVER BULLETS VISIBLE IN THE CYLINDER

He reaches for the gun, his thumb on the trigger and clasps 
his fingers around the grip. The hammer cocks... BANG!
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INT. LIVING ROOM

Nina and Chad stand frozen looking up...

RICHARD (O.S)
Nina? Help me find a Band-Aid. Help-
me-find-a-goddamn-Band-Aid!!

They run.

INT. ENSUITE BATHROOM

Richard frantically opens the MIRRORED MEDICINE CABINET.

Blood is allover his hand. He closes the cabinet door. 

He sees his reflection with a a large pool of BLOOD on his 
shirt with a dark red, almost BLACK CIRCLE in his stomach.

He hears footsteps and turns toward them. Nina gasps and Chad 
stands stunned. Richard drops the gun. The gun hits the sink 
and bounces. Richard watches it as it tumbles. He tries to 
catch it, and clumsily misses it. 

The gun hits the concrete floor, FIRES, and sends a round up 
through his jaw, through his brain, into the ceiling. It 
kills him instantly. He slumps to the ground.

Nina screams over and over and runs downstairs. 

Chad watches on, mouth open, like a fool.

TITLE CARD: EPILOGUE

EXT. RICHARD’S ARCHITECTURAL MASTERPIECE - NIGHT

The house is in flames, and FIREFIGHTERS battle the blaze.

FADE TO BLACK:

THE END
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